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EXTRAVA 


text and photos 
by Jim Zalesky 


HERE’S WHAT WENT DOWN IN THE NEWSPAPERS 
WITHIN 24 HOURS OF THE EXTRAVAGANJA 


Nerry Franklin was standing behind the stage at the 7th 
annual Extravaganja. It was 1 o'clock. The rally had been 
going on for an hour, so ] walked over and asked Franklin 


if the rally was going smoothly. “They're busting people,” he ; 


said. He told me that plainclothes police were arresting people 
for smoking marijuana. By the end of Extravaganja, 9 people 
were arrested for possession of a class D substance, marijuana. 


The Amherst police forewarned Franklin on the Friday - 
before the rally that people smoking marijuana at the rally ! 


tisked being arrested. Last year, Amherst town officials had 
warned organizers of the pro-legalization rally that anyone 
caught smoking marijuana would be arrested, but no arrests 
were made. The morning before the rally, in Saturday's Union 


News, above a story about this year’s warning, a headline read : 


“Pot rally leader shrugs off warning” and below a bold face 
header read, “Terry Franklin says after last year’s non-action, 
police have little credibilility with a vow to enforce drug laws.” 


In the story Franklin was quoted as saying that he challenged | 


Amherst police Capt. Charles Scherpa to come up on stage and 
give the warning himself. 


It was reported that some arrests were made on the periph- 


ery of the town common; that town officials in the past have | 


acknowledged that 
Marijuana is smoked at 
the rally; and that 
town officials and 
police have always 
been concerned about 
young people having 
access to marijuana. 

I interviewed Terry 
Franklin, the 
spokesman for Umass 
Cannabis Retorm 
Coalition and the 
Extravaganja, and 
Brian Julin. As T was 
told by someone man- 
ning the phone at the 
Umass CRC, Julin was 
the person that I would 
want to talk to about 
marijuana legalization. 


Bee omec lai Re 


Libertarian candidate for governor Dean Cook takes a 
swing at the DEA pinata. 


ort from 
ee 


I met the t two over earrcele a wee pea the pro-legalization 
tally. 1 asked Franklin about the history of the Extravaganja. 
Franklin said, “Last year was the first time we had any trouble 
with it. It was the big news event. One of the jobs I do for the 
rally is to get the permit and it has always been routine in the 
past. But the town manager received a lot of concern from cit- 
izen groups about people smoking marijuana at the rally. It 
becomes a smoke-in to some degree. A lot of people get out- 
there and protest; like the Boston Tea Party they are out there 
violating the law deliberately, yet there are also people out 
there doing it for recreational reasons. The town manager 
wanted me to make sure that if we had our little party that we 
would keep quiet about it; that we didn’t annoy anybody; and 
then go away. I said this is a political rally and we are trying to 
get attention out of it. He started getting really nervous and 
said you are going to force my hand; it’s a slippery slope and 
anything can happen. He wasn’t specific on what he was 
threatening us with. He said the town has to keep its tactical 
decisions secret. I think he was definitely implying force in one 
form or another. Maybe dispersing the group with gas or else 
arresting people. And because of that implied threat we got 4 
lot of publicity. We stood up to them and we went ahead with 
it. We didn’t back down because the crowd gets so large that to 
crack down in any sort of way, you would have to call in out- 
side help from the state police. And that in itself would draw 
even more media attention.” 


“Not that any media attention is good, almost,” added 
Brian Julin. “Generally what we prefer is attention being paid 
to the issue, which is the legalization of marijuana. 
Unfortunately most of 
the media covered the 
controversy surround- 
ing the permit, etc. 
Still it brought the 
issue to people’s atten- 
tion. They actually 
helped us accomplish 
our goals last year.” 


At this year’s rally 
1 only saw one inci- 
dent that looked likea 
bust. It was around I 
o’clock and there were 
only about 200 people 
on the common at this 
point (by the rally’s 
end there was about 
» 1500). A crowd of fifty 
rally goers surrounded 
one plainclothes offi- 


cer and shouted “Narc!” and “Let ‘em go!” The officer broke 
apart a joint and inspected it. One man was screaming “Pig!” 
at a Channel 22 reporter who was also checking out the inci- 
dent. The reporter was wearing a trench coat and obviously 
looked like law enforcement to the disheveled punk. The 
reporter listened intently to the punk’s diatribe about “The 
Man” and the reporter said something like why don’t you get 
up onstage and be counted. The punk raised his arm and said 
"Count me." The punk was the only stupid person I noticed 
that day. After the officer was done examining the joint the 
crowd dispersed on its own. 


- A Mass Cann (a state affiliate of NORML) board member, 
publisher and self described citizen who uses marijuana spoke 
to the crowd that had grown to about 1000 by mid-afternoon. 
He opened with,”How are you doing today? Anybody high?” 
The crowd cheered. “Alright. Not today, but how many of you 
have been arrested for marijuana? A show of hands for mari- 
juana,” he said. About a quarter of the crowd raised their 
hands. “Do all of you guys consider yourself criminals? 
Noooo! This is a gathering of people who love 
each other, who love the earth, who love free- 
dom... | myself was arrested a couple of years 
ago. The prosecutor wanted me to do two years 
and he said it would be a cold day in Hell the 
day you get out in under two years. But the 
judge said wrong; this kid is going to do twen- 
ty days. And I was caught with a pound. The 
judge said this kid is going to do twenty days 
and then he is going back to college and he is 
going to finish his degree.” 


A week before the rally Julin explained the Mass. legaliza- 
tion movement. 


“The movement is now focusing on sub-issues. Once it is 
established that we have medical mariajuana on the books we 
will need another sub-issue to focus on.” Julin said there is a 
program on the books in Massachusetts for people to get mar- 
ijuana legally for medical purposes. “Legally in this state med- 
ical marijuana is almost a done issue. There are a few minor 
issues to be dealt with in order to give the Department of 
Public Health the power to implement the program.” He said 
the next issue for this state is mandatory work place drug test- 
ing. Mandatory minimums are in there too, he said, but that 
issue is so abstract that people don't seem to get it. It’s sort of 
Willie Horton warmed over, he said. “In the case of drug test- 
ing it is affecting 
us all,” said Julin. 
“] think you'll see 
more strict drug 
testing Jaws com- 
ing down from the 
federal govern- 
ment. And the 
industrial hemp 
movement has led 
into this issue 
also. One of the 
legal things you 
can getin the US., 
once the seeds 
have been import- 
ed and sterilized, is 
pressed hemp seed 
oil. You can make 
other things from 
the seeds like yra- 


nola bars and ice cream. But this is how it works. Although 
they don’t get you high there are traces of metabolites in these 
products. These metabolites can cause a drug test to test posi- 
tive for marijuana even though the person has never smoked 
it.” Julin said this had the drug testing industry lobbying 
Congress to get hemp products banned so that their test could 
not be invalidated. They wanted to keep people from using the 
ingestion of hemp products as an excuse for failing a drug test. 
“It’s an issue the public can sink its teeth into. Your boss want- 
ing to have your urine is a serious invasion of privacy,” said 
Julin. 

Julin said Extravaganja is a way to try to get people 
involved in supporting NORML. One of the things that the 
rally does is reach one or two people that really get the message 
and realize how important the movement is. Those people are 
who we value the most, said Julin. 


“One of the things that really irritates me more than any- 
thing else is the degree of power that the prudes and busybod- 
ies have in society,” said Franklin. “The people that want to live 
and let live don’t get into politics, don’t repre- 
sent themselves and don’t push for their agen- 
da.” —_ Julin said the movement towards legal- 
ized recreational use is moving very slowly, 
“It’s not something that you can get a handle 
on.” Julin said there is lot more support for 
legalization on the conservative side of politics 
than appears but most of them are closeted. 
“Most of them don’t want to step out to be 
seen in supporting us... they don’t want to 
jeopardize their power base.” 


“One of the things that people can do outside of rallies is 
to write letters to their political representatives and newspapers 
showing that there are a lot of people behind this movement. 
No one can take a stand in politics unless they can show they 
have a power base behind them,” said Franklin. 


Two Libertarian candidates running in state elections spoke 
at Extravaganja. Dean Cook is the Libertarian candidate for 
governor. Here are some excerpts from his speech: 


“There is only one issue in this election and in any elec- 
tion and that is freedom. Freedom to live a life as you see 
fit. Without people telling you what to do. Without peo- 
ple taking your money to use it to tell you what to do... 
The only thing that should be illegal in Massachusetts is 


harming  an- 
other person 
and stealing 
their — stuff. 
** Nothing else is 
-the  govern- 
ment’s  busi- 

> ness... We all 
know power 
. and money are 
the same 

i thing. I want to 
eliminate the 
state , income 
tax and = put 
money back in 
your pockets. 
Why? Because 


if they have the 
*time and the 
money to arrest 


5 
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people and put them in jail for smoking marijuana then 
they have too much money and too much time... One of 
the things that is most important is that the cops here today 
are running around and busting people. And if every one 
of you registered to vote in this town’s elections you could 
put the people in this town government out of office... those 
who are telling the police to be down here today. They are 
getting paid overtime, 31 bucks an hour to arrest you. Go 
and register to vote and put these bums out of office and 
put someone you want in, to tell the cops to do what you 
want them to do. All I want is your vote.” 


Cook’s stand on legalization is that it should be treated just 
like alcohol. ”You can get a license to sell it just like you have 
to do with alcohol. And if you don’t want to sell it or buy it then 
you should be able to grow it for your own use, just like you 
can brew beer for your own use,”said Cook. Cook feels that if 
marijuana were ever legal that it should be taxed like any other 
product. Cook points out that money would be raised through 
its taxation and also through the surplus of money not used to 
fund the enforcement of marijuana prohibition. 


“You can’t stop drugs like heroin and cocaine, you can’t even 
keep them out of prisons,” said Cook. “You are better off le- 
galizing those drugs and controlling it in some way. People over- 
dose on heroin because it is an uncontrolled strength.” 


1 was informed by someone at the rally that Switzerland has 
an effective means of dealing with heroin addiction. Switzerland 
basically gives heroin away for free to addicts. You have to test 
positive for heroin in order to get it there. Each time before an 
addict is issued heroin they have to go through some type of 
counseling. The addict is made aware each time that there is help 
if he chooses to fight his addiction. 


Cook believes that there would be no crime associated with 
drugs if they were legal or regulated in some way. “In the 30’s 
people fought over territory to sell beer,” said Cook. “There were 
running gun battles in the streets over beer. You don’t see that 
anymore because beer is legal now, so the protit margin creat- 
ed by prohibition is not there.” 

Cook said that the drug issue is part of the bigger issue of 
freedom. “Sometimes when | vo to these rallies people say to 
me that [like your stand on legalization but you got to get rid 
off your stand on the gun issue,” suid Cook. “And when | cam- 
paign at gun shows they say 1 like your stand on the owner- 
ship of weapons but you got to get rid of this drug issue. I tell 
all these people that it is the same issue. ft is a freedom issue. 
Phe Second Amendment is there just in case if they try to take 
away the First Amendment. That's why it’s there, it’s not there 
tor duck hunting. Look at those cops down there, what is to keep 
them trom kicking down vour door doing door to door search- 
es? The Yourth Amendment. People can enforce the Fourth 
Amendment because they have guns. The Second Amendment 
is there because the authors of the Bill of Rights knew that all 
governments -- unless restrained by the people -- would lead to 
tyranny. The people have to actively restrain the government.” 

“People will tell vou that big companies were respon- 
sible for the marijuana prohibition that began in the 30's. 
But atter the alcohol prohibition the government needed a 
new demon, fhey said look at this plant here, it grows every- 
where. The only two people that want marijuana illegal 
are the people who are selling it and the people who are 
trying to stop them from selling it. And both are making 
money und it’s the people in the middle that are getting 
screwed, ‘said Cook. 

One example of the people in the middle getting screwed 
is the bust of the Tucker Family. “By July 1992, the DEA 


was involved in Operation Green Merchant, a campaign to 
eradicate indoor marijuana cultivation across the U.S.A. Theiz 
targets were hydroponics stores and their customers all ove: 
the country. They would copy down license plate numbers 
of customers, follow and spy on them, steal their garbage 
and subpoena utility bills to check electrical usage, among 
other tactics in their effort to catch and arrest people. Out 
of Green Merchant grew Operation Triox. This time their 
target was a small hydroponics store called Southern Lights 
and Hydroponics, Inc. in Norcross, Georgia. The owner, Gary 
Tucker, was approached by the DEA to put cameras in his 
store to secretly film all of his customers. His refusal to'co- 
operate led to a promise to shut him down. The feds did 
more than that before they were done. Gary Tucker, his wife, 
and his brother were convicted of conspiracy to manufac- 
ture marijuana based on the offenses of a few customers, 
with whom they had no contact beyond selling equipment 
which is completely legal. The Tuckers had no marijuana, 
none on their person, none in their homes, none in their 
store. Nor did they have any drug paraphernalia. They were 
never caught selling drugs or buying drugs. Gary Tucker, serv- 
ing 16 years; Steve Tucker, serving 10 years; Joane Tucker. 
serving 10 years; conspiracy to manufacture marijuana; con- 
spiracy to “knowingly know” others are growing marijuana” 
(Excerpted from the Human Rights and the Drug War Exhib- 
it shown at Extravaganja. More information can be had from 
the web site at www.hr95S.org.) 


Rachel, a mom, also spoke at the rally. “I’m here to tell you 
that I’m living proof that you can be healthy and be happy, you 
can be a professional... you can have a healthy and drug free fam- 
ily... you can have children that are not genetically mutated... 
you can cope with physical challenges and PMS... and youcan do 
it all right, even if you are stoned. You can make car payments 
too. We are here to get compassionate use legalized. Legalize it. 
Do your homework.” 


“We always get complaints from parents that their kids going 
to the rally will smoke pot,” said Franklin a week before the rally. 


“There is so much propaganda going on that marijuana is a 
threat to children. It seems to be a big harping point,saidJulina 
week before the rally. “Any parent seen stepping out in favor ofany 
drug... is immediately labeled as a bad parent and that is the worst 
thing you can do toa parent.” 


“Especially in a state that has an active Department of Sociat 
Services,” said Franklin. Julincontinued, “People exaggerate the 
risk in all aspects of life and they especially do it in politics. And 
the real point that we want to make is if they don’t want their 
children smoking at the rally and especially if they support the 
issue of legalization then they should show up. Because their kids 
are not going to smoke in front of them.” 


Maybe next year. That’s the tip of the iceberg. Marijuana has 
many practical uses in cooking, industry, medicine and daily per- 
sonal maintenance. Many scientists, doctors and politicians atein 
favor of legalization. Like Rachel said, do your homework if you 
want to know more about the marijuana legalization movement. 


‘To get yourself started, contact the Massachusetts NORML 
affiliate MASS CANN at 413-545-1122. And surf the net. 
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truly subversive. 
Sure, at first glance it didn’t look sub- 


| 

| versive. Unlike underground publications, 

you could buy it almost anywhere. 
L] Despite it’s lack of advertising, it was inex- 


pensive. It was a magazine-sized black and 
white comic book. You wouldn’t find pro- 


fanity or nudity in it. It was a magazine 
your parents could look at and dismiss as 
harmless. Ot, what 


they didn’t know. 


or millions of 
fPAmericans from 
the mid-Fifties 


through the 
Seventies, (MAD‘%s era 
of greatest influence) 
there was only one 
mass circulation 
magazine which 
dared to tell adoles- 
cents and young 
adults that corpora- 


The late Bill Gaines made possible the most _ tions lie, that authority should be questioned, and that grown- 


P é ° ° . up life was just as confusing as any other time of your life. For 
influential humor publication of this century many parents, these are dangerous ideas. For kids, they were 


oddly comforting. You felt that you were ahead of the game by 
a couple of years. 


Unlike other humor publications MAD was the pure re- 
ligion. It accepted no advertising and rarely made any mer- 
chandising efforts. (Only after Gaines’ death in 1992 was 
there a significant effort to merchandise MAD.) 


The man who made MAD possible was its publisher, the 

= late William M. Gaines. 
Gaines did not write a 
word of MAD in the forty 
years he published the 
magazine. He didn’t edit it 
or draw a single line. 


Yet without Gaines 
providing the business 
_| framework which made 

# MAD possible, there is lit- 
tle doubt the publication 
would have made it past 
the Fifties. 


When 


by G. Michael Dobbs 


n 1974, the office building at 485 Madison Avenue 

seemed standard enough. There was a uniformed at- 

tendant in the marble lobby who made sure | found 

the right office. Anon- , 

descript door marked 
the office of the most in- 
fluential humor magazine 
in American history. At this * 
point, I was a little disap- 
pointed. Shouldn't there be 
something... different? 
Something MAD? Over the 
mail slot I found what for 
I was looking, a sign read- 
ing “Plastic Man’s En- 
trance.” 


No discussion of Amer- } 
ican humor is complete 
without talking about 
MAD Magazine. Oh sure, 
The New Yorker's essays and 
cartoons are considered oh ws y 2 
so sophisticated, and for a nn 
while in the Seventies and 
Eighties The National Lam- 
poon was the hip read that 
pushed the envelope for 
sick humor. 

MAD did something 
though that those two 
other magazines didn’t. 
Yeah the tits and ass and politically incorrect jokes of the ! 
Lampoon amused the aging counter-culture audience, but it ! 
didn’t educate them. MAD was funny, sure, but it was also } 

| 


I interviewed 


RE NUMBER ONE RCCH MAGAZINE 
® 


ra 
him in 1974 and 1975, 
Gaines was in his early 
fifties. Dressed simply 
(some might call it 


— 


8) 


shabbily) in baggy gray pants and a blue shirt during our 
first meeting, Gaines might have been mistaken as a home- 
less person. With shoulder-length gray hair, a full beard and 
horned rimmed glasses, he looked like a cross between Karl 
Marx and Santa Claus. 


If I had been initially disappointed by the deceptively 
un-MAD offices, Gaines’ sanctum fulfilled my expectations. 
Model zeppelins were suspended from the ceiling, and in 


the room's one window was mounted a life-size bust of King 


Kong, looking as if he was peering in on his climb to the 
top of the building. 


Gaines’ desk was as neat as he jooked like a slob, and 


a tall rack holding a bewildering variety of rubber stamps | 


was the focus for the desktop. 


The oddest decoration of all was 
a hinged frame holding portraits of 
Fatty Arbuckle and the actress he was 
accusing of raping to death with a 
Coke bottle. 


aines had inherited a comic book 
Govrisnin firm when his father 

Max, the father of modern comic 
books, died in a boating accident in 
1947. The company, Educational 
Comics, was floundering with an 
uninspired line comprising funny an- 
imal and “enlightening” books such 
as Picture Stories from the Bible. Gaines 
recalled how he made the switch to 
the legendary horror and science fic- 
tion comics which bore the EC logo. 


“Well my editor at the time was 
Al Feldstein and we were working on 
a line of rather bad books and Al was ° of Po 
taken with some of the stuff that was a att 
on television at the time such as 
Lights Out and Suspense and he pro- 
posed putting something like that in 
the crime books. This jogged my 
memory and ] remembered the radio 
programs I listened to when I was a 
kid, notably things like The Witch’s 
Tale. Al liked the kind of story that 
had a Jogicaul ending and | rapidly 
pushed him into doing stuff which 
did not necessarily have a logical end- 
ing, something of the supernatural.” 


AROUNP ahi Lad = 
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The four trial stories they ran in 
their crime comic books clicked and 
EC was off and running. Besides the 
horror and science fiction books, an 
editor and writer named Harvey 
Kurtzman started a war comic, and 
eventually Gaines gave him the green 
light to do a humor comic as well — 
MAD. 


Gaines’ horror comics with their 
explicit artwork and adult stories were 
wildly popular with readers, but be- 
came the subject of national scruti- 
ny and criticism. The EC books were 
banned by wholesalers, and were the 
scapegoat for the creation of the 
comic book censorship group, The 


io 


Comics Code Authority. Gaines, facing banknuiptcy, tried non- 
horror comics. He switched MAD to a black and white mag- 
azine format which saved it from being censored. 


“MAD pulled me out,” he said. 


hile Gaines had written many of the EC horror comics, 

his creative input to MAD was zilch. “...I’m not cre- 

ative in a MAD way. I was creative for the kinds of 

books we were putting out. I’m not creative for MAD. I could- 
n’t possibly write or edit MAD Magazine.” 


Where Gaines showed his talent was keeping the mag- 
azine in business. MAD’s founder, Harvey Kurtzman left MAD 
and took many of the most talented MAD freelancers with 
him to a new publication. Gaines installed Al Feldstein as 
editor and made deals with the distributors to keep MAD 
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YOUR COWS GROW MOHAWKS, 
Aen THEMSELVES ANP STAN? 


«0. SOUR COWS 
REALLY TRY 
JO SLUMP OVER 
THE MOON. 


wiNSTEAP OF CHEWING GRASE ANZ 
GOING "110000," YOUR COME START 
SMWOKING GRASS tl Se, ‘Q000M." 


FINE THE "REAL 
KILLERS. ~ 


on the newsstand racks. 


The magazine became a hit. Teenagers loved it, and the 
letters column featured notes of appreciation not only from 
adult readers, but fan letters from the very people MAD 
featured in parodies. For instance, Elizabeth Taylor and 
Richard Burton wanted the original Mort Drucker art of MAD‘s 
parody of their film, Who’s Afraid of Virginia Wolf? 

AD developed a group of artists and writers whose work 
became truly legendary, including caricaturist supreme 
@MMort Drucker, Sergio Aragones, Al Jaffee, and the 
MADest artist of them all, Don Martin. The art direction in 
MAD put other magazines to shame, and MAD experimented 
with including inserts such as stickers, and recordings, and 
their own version of TV Guide in full color. 
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In 1961, Gaines sold the magazine, but stayed on as 
publisher and retained full autonomy. His autonomy re- 
mained intact when that company sold MAD and again when 
the next sale was made. Perhaps everyone realized that with- 
out Gaines, there would be no MAD. 


fPaines was legendary in being paternal towards his employees. 
1. <Some enjoyed it while others found the relationship to be 

stifling. Gaines took the opportunities our interviews 
afforded to show this side of his personality to me. 


When I asked him about MAD‘’s competitors, he gave me a 
little life lesson. 


“Listen when you get into business, and this may be some- 
thing that simply hasn’t occurred to you, but it will when you 
get out of school and start competing. When you get out in what 
I'll call the real world for lack of a bet- 
ter term, you are in competition with 
everyone around you. Your bread and 
butter, and your family’s bread and but- 
ter depends on what you’re doing and 
what you’re doing survives and pros- 
pers,” he said very firmly. 


During a subsequent meeting, I 
sheepishly admitted I had written some- 
thing for MAD. Gaines immediately 
called in assistant editor Jerry DeFuccio 
who ushered me into his office, and read 
my script without so much as a hint of 
a smile. It was the longest five minutes 
of my life, and DeFuccio declared it 
funny, but noted it was in the style of 
an established MAD writer. He said I 
should try again. 


My published interview with 
Gaines yielded a note of praise for a 
“very professional job.” Perhaps the note 
smacked of being paternal, but it was 
a reassuring gesture from a millionaire 
publisher to a wet-behind-the-ears 
writer. 


T: oday, MAD is viewed as a kiddy 
magazine with a television spin-off. 
The style of satire and parody that 
Gaines published has been ripped-off 
and adapted by a number of comic 
books, magazines, and television shows. 
I doubt The National Lampoon would 
have ever come into being without the 
success of MAD paving the way (much 
less books such Cracked, Sick, Crazy, etc.), 
and much of Saturday Night Live always 
reminded me of classic MAD bits. 


In today’s world with premature 
ejaculation jokes standard fare on 8 
p.m. sit-coms, the humor of MAD 
seems to be tame, a little fuddy- 
duddy. But its influence on genera- 
tions of Americans continues to be 
felt. 
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(Rejected by MAD editors as being "too whimsical.”) 
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by Tammy TwoTone 


aland-up comody is 
ead, 


illed so quickly, so 
insidiously and so 


thoroughly, that 

1 the hollow cadaver 
a has been stuim- 
bling al On sheer momentum, 


incapable of knowing of its own 
demise. Or, to put it another way: 


Between 1963 and 1972 there 
was only one showcase comedy 
club in the entire country — the 
New York Improv. 


Keep that in mind. 


Opened by Budd Friedman 
and his now former wife Silver, 
the Improv began as a coffeehouse 
and was generally a place for 
musicians to congregate. 
Eventually, the Improv got a 
liquor license... and that’s when 
the comics began to hang out. 


The Improv became a place 
frequented by the likes of David 
Brenner, Rodney Dangerfield, 
Robert Klein, and a young Freddie 
Prinze. 

In 1972, Mitzi Shore and her 
husband Sammy Shore (parents of Pauly Shore if you’re 
looking to place blame), along with comedy writer Rudy ff 
Deluca, opened the Comedy Store in Los Angeles. Some [é 
of the notables that worked the room in its early days 
include Richard Pryor, Robin Williams and David 
Letterman. 
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Rick Newman’s Catch A Rising Star opened in New 
York in 1975, and was home to names like Jay Leno, 
Richard Belzer and Jerry Seinfeld. 

And, in 1976, Richie Tienkin and Bob Wach opened the 
Comic Strip in New York. 

After that comedy clubs began springing-up virtually 
overnight. The landscape was covered with Snickers, Giggles, 
Garvins, Crackers, Punch, Titters, Jigglers, Jokers and Zanies. 
The “Boom® was on and the circuit was born. 


By 1981 the fallout from) this comedy explosion had 
already settled into the Valley in the form of the “Comedy 
Crunch.” Originated by local musician Fd Vadas at the Hotel 
Warren in South Deerfield, where it was held once a week, the 
Crunch eventually moved to the Iron Horse in Northampton, 
where Counter Productions partners Jordi Herold and Izzy 
Gesell made it a mouthiy staple. 


Known, generally, as a workout and showcase club, where 
both professionals and amateurs could mount the stage to 
work on their acts. the Iron Horse also hosted comedy veterans 
such as Carol Siskind, Steven Wright, and even Yakof Smirnof. 

It also helped to establish names like Ken Ober (who went 
on to MIV) and Walli Collins (who went on to host the now- 
defunct Shoid-Up, Stand-Up on Comedy Central, and who now 
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warms-up the crowd for 
the David Letterman 
Show). Local favorites 
Leo T. Baldwin and 
Larry Sullivan could be 
caught there as well. 


In the Springfield 
area the place to go was 
the Gaslight, where you 
could catch comedians 
such as Paula 
Poundstone. In 
Westfield, 252 Elm wasa 
club with an established 
reputation. And in 
Chicopee, you could 
catch Sam Kinison at 
September's. 

By the mid-eighties 
the Valley was no differ- 
ent from the rest of the 
country, with its comedy 
circuit, both local and na- 
tional: 


From the Treehouse 
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Thompson, and Billy Jack’s Cafe of Comedy in Connecticut. 
through the numerous clubs in and around the Springfield area 
such as Theodore’s, Simon’s, Annies, September's, the New York 
Comedy Shop, the Comedy Connection, and Geraldine’s (to name 
a few). To Carburs, the Iron Horse, the Peking Garden, and the 
Brass Rail in the ‘Hamp area. All the way to Jay’s in Pittsfield, 
and the Dancing Armadillo in Brattleboro. 


By 1992 there were roughly 500 comedy clubs and maybe 
2500 other places that offered comedy nights. 


Saturation and carpet-booming was the title embossed on 
the spear piercing the head of stand-up comedy. 


Comedy lost its innocence quicker than a congressional 
page. And, because, as George Carlin once put it, “America can 
be counted on to take any good idea, or any bad idea, and 
absolutely run it into the ground.” By 1995 the Comedy USA 
Directory listed some 4800 comedians, where less than a decade 
before it listed less than 500. 


Stand-up comedy became a career choice and created a sud- 
den influx of “comedy zombies” — a creature never before seen 
in the never-never-land of comedy. Bookers and club owners 
suddenly found themselves facing hordes of salivating newcom- 
ers who were willing to work for a pittance — a wet dream forthe 


greedy and short-sighted. 
1995; The year stand-up 
came wilh a 
briefcase, 


rom my own personal experience I’ve had bookers tell me 

Is | to claim that I was either from New York or Boston (espe- 

cially when being introduced onstage) because “... nobody 

wants to see a comedian from their own hometown.” Which 

had a ring of truth to it, but it actually had more to do with just 
how some shows were being introduced. 


It wasn’t an uncommon practice to promote a show with all 
sorts of hype to the effect that Joe Blow was a major headliner, 
with credits up the wazoo. They would guarantee paroxyms of 
laughter to sell you their fabulous product. A product, which, 
inevitably, turned out to be not so sterling because — unknown 
to the audience — said schlep was actually some poor mook who 
had either been bamboozled into believing that his balloon had 
suddenly risen to headliner status (the secret dream of every 
stand-up), or who thought he was helping-out the booker by 
covering for the real headliner who had pulled out at the last 
minute, or who just didn’t care. 


Comedians are quick to point fingers at the comedy zombies 
who would undercut established acts, deliver a 
bad product, and who eventually helped kill 
the scene. But the bookers and the club owners 
who allowed this to go on (pocketing a hefty 
amount of booty during this time) are just as 
guilty, if not more so; they were more than will- 
ing accomplices. 


The stand-up comedy “Boom” should, 
upon careful reflection, be more aptly 
described as “The Big Hype.” And the urban 
myth that developed — of herds of talented 
comedy geniuses riding the circuit like bison 
once roamed the landscape — should be more 
readily attributed to three guys named Morty. 


Robin Williams has said that, “Talking seri- 
ous about comedy is like a clown wearing lead- 
based make-up. It’s like breaking down a joke. 
When you actually start to ask Why do the two 
Jews walk into the bar? it’s not funny anymore.” 


A wonderful sentiment, and one | ascribe 
to. But one that I also find kind of self-serving. 
Because, as in The Wizard of Oz, it admonishes us 
not to look behind the curtain and to ignore the 
man pulling the levers. 


Well, golly-gee, Robin, but Chris Farley is 
lying in a box, Jerry Seinfeld in on the covers of 
both Tinie and Newsweek, and you’ve just won an 
Academy Award for your serious acting turn in 
Good Will Hunting. It’s not exactly the carefree 
and innocent world of oblivious magic and 
mystery that you’d like us to buy into. 


It’s a shuck! 


Sure, the club owners and bookers, know- 
ing little to nothing of the art form, and with 
even less in the way of ethics, killed the busi- 
ness: leeches and parasites, they sucked it dry. 
And the comedy zombies and hacks that were 
allowed to deliver an inferior product — prolif- 
erating overnight like zits on a teenager — 


killed it. But don’t be fooled, the comedians killed it, too. 
They began taking themselves seriously. 
Fame and fortune will do that. 


The eighties were rife with enough lengthy voyages through 
the personal, emotional and anal cavities of countless comedi- 
ans to satisfy any desire for further voyeurism. (And that also 
Killed comedy, Toto!) 

Stand-up comedians became rich, they became powerful, 
and they became icons who wrote books and pontificated on the 
“good old days.” It was, and is, a self-serving shuck. 


If truth be told, stand-up comedians are one step below ven- 
triloquists in the overall scheme of things but you can’t tell them 
that. 


Hype can do wonders. 


It can raise someone’s esteem and popularity while simulta- 
neously destroying the interest it is supposedly satisfying. 
Unfortunately, it’s the toxic polluter of the comedian’s blood- 
stream, and of our collective unconsciousness. A public sacrifice 
to the gods of the moment, the demons of cool, and the spectre 
of desire. It’s also, eventually, just plain dull. 


Sitting here in my red-sequined, ankle-strap, stiletto pumps 
(slapping them together and chanting, “There’s no place like 
home”) I’m sobered by the fact that Catch A 
Rising Star in New York became the seven- 
ties theme bar, Poly Esther’s, that Billy Jack’s 
Cafe of Comedy is now a pet store, and that 
the “Comedy Crunch” in Northampton has 
collapsed under its own weight. 


And I’m glad. 


To quote Tom Rhodes: “I think now is 
probably the best time ever to be a stand-up 
comedian. It did bottom out, and the peo- 
ple who were never supposed to be doing it 
went back to their job at Kinko’s. It’s really 
the junkies who are left now, the people 
who really need that stage time, who need 
that fix.” 

What comedy needs is a punk sensibility. 

It needs to return to unacceptability 
and unpredictability. It needs to have teeth 
again. It needs to make people think, to piss 
them off, and to make them laugh. 


If Redneck aphorisms and observations 
of airline cuisine are what you enjoy then 
you will find no end of that watered-down, 
hackneyed, sanitized, and lobotumized cor- 
porate crap available — it always will be. 
And it will no doubt amuse you to noend. 


But most of us Know, I hope, that there 
is a tremendous gulf between amusement 
anda really good belly laugh. It’s the differ- 
ence between dry humping and great sex. 

Now, if you’ll excuse me, I’ve got to feed 
the zombies. 


I think Ill feed them Carrot Top. 
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orthampton, Massachusetts: 
. 2 /) The Restaurant Center of the Universe. 
Lesbianville, USA. Ninja Turtle Town. 
Movie Stars. Gay cops. Gangstas. 
g Touristas. Yuppies. Junkies. Students. 
Student-junkies. All tragically hip. And all hipper than thou. 


Northampton: Love it, hate it; we are but moths to its 
flame. 


Foad 


There are more restaurants than people in Northamp- 
ton and none of them really suck (except Bickford’s). These 
are our favorites: 


Downtown. Joe’s Cafe Spaghetti and Pizza House 
(33 Market) has a great laid-back ambience and our favorite 
pizza (slightly greasy with a crunchy crust) and the best 
buffalo wings around; out front the walls have a Mexican 
motif, while the back walls are covered in college pendants 
and a scary mural of area campuses; but what’s up with the 
waitresses? La Veracruzana (31 Main) has the best, most 
affordable and authentic Mexican food in town; ask for a 
beer in the “michelada” style. The food at India House 
(45 State) ls amazing enough but owners Alza and Omi al- 
ways recognize their regulars and never write down orders 
even for large groups! Aumanouz Cafe (44 Main) has great 
Moroccan breakfasts, Turkish coffees and teas, and lunch 
and dinner; and the world music always complements the 
cuisine. Green Street Cafe (62 Green) has service that’ll 
make you feel like you're the only one there. Spoleto (50 
Main) has the most inspired Italian food in town. The East- 
side Grill’s (19 Strong Ave) creative seafoods (etc.) are al- 
ways excellent. Cha Cha Cha! (134 Main) is bueno bueno 
bueno, especially its nicely priced (Cal-Mex) lunches. Both 
Taipei & Tokyo (18 Main) and Ichiban (1 Round House 
Plaza) serve up tresh choice sushi, Fire & Water (5 Old 
South) has great food, eclectic live performances and is the 
closest thing this town has to true big city bohemia. We’re 
not big on dessert but Herrell’s Ice Cream (8 Old South) 
occasionally has a scary-sounding but singularly delicious 
jalapeno ice cream. 

Periphery (gotta drive), The Bluebonnet Diner (324 
King St.) is much better than the over-hyped Miss Flo’s and 
has one of those million-item menus, but you can’t go wrong 
with their daily specials; one of our favorite waitresses is 


yy the Polish one; un- 
fortunately it’s not 
open on Sundays. 
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There are as 
many bars as people 
in Northampton and 
only some of them 
really suck. We 
won't mention the 
latter; here are the 
former: 


Downtown. 
Hugo’s (295 Pleas- 
ant) is one of the 
two most unpre- 
tentious bars in town. The other is the Ye Ol Water- 
ing Hole (287 Pleasant) which is also a beercan 
museum (take a good look at some of the amazing = 
labels); both Hugo’s and the Hole have pool tables. 
Packards (14 Masonic) lets you smoke; however we miss the 
world’s most sarcastic waitress, Sara Mitchell, who left for parts 
unknown. Silent Cal’s (196 Pleasant) has a wide selection of 
microbrews on tap but beware the not uncommon cigar. The 
Grotto (25 West) is gay, friendly and unpretentious (and they 
painted over that hideous mural from its “alternative music” 
days). If you're feeling sophisticated or if you want to impress, | 
check out the Del Raye Bar & Grill (1 Bridge) and marvelatthe | 
interior/bar design while ordering a single malt. The bar down- 
Stairs at Mulino’s Trattoria (21 Center) is shadowy and there- 
fore ideal for pre-dinner face-sucking. The Brewery (11 
Brewster Ct) is the town’s very own brewery; order their sampler 
tray of draft brews for starters, do so outside, and keep an eye out 
for the seasonal blueberry porter (which is more porter than 
blueberry and therefore far from the wine cooler sweetness of 
most berry-enhanced beers). 


a 


Periphery. Although not a bar, the Big Y Liquor Super 
Market (N King) is heaven on earth for beer and wine lovers, 
with vast selections of both; got a question regarding beer, ask for 
Eric, for wine, Michael, respective gurus both. 


Live Music 

Northampton always seems to maintain an interesting and 
lively music scene, regardless of national trends. Its weak point 
is in its booking of national acts, most of whom go from Boston 
to New Haven to New York. Maybe this will change now that one 
man/company owns/books the three major live music venues in 
town: the Iron Horse Music Hall (20 Center), Pearl Street 
Nightclub (10 Pearl), and the soon to be renovated and 
reopened Calvin Theater (King). At any rate, the Horse main- 
tains its healthy niche for smaller folk, jazz, world, and rock acts, 
while the reopened Pearl Street seems more aggressive/progtes- 
sive in its bookings than under previous management. Club 
Metro (492 Pleasant) has a smaller side room for live acts (and 
even hosts goth nights); the best tho’ is the wall display of licens- 
es nabbed from under-21 year-olds; coming up — artist/tatooist 
Mark Bode is working on several glow-in-the-dark murals’ 
Silent Cal's hosts a variety of local acts, while the Bay State 
Cabaret (41 Strong Ave) continues its excellent mix of local and 
national indie acts; Bunny worships Lord Russ, its booker. 
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This place has more events than the summer Olympics: 


The Annual Lesbian, Gay, Bisexual and Transgender 
Pride March is held every May and travels from Pulaski Park to 
the Three County Fairgrounds and even a few protesters come 
out of the proverbial closet for this one. The Brewer's Festival 
isin June (19-21) at the Three County Fairgrounds; lots of micro- 
brews, live music, some food, funny drunks to watch (last year 
Chet got trashed by 10:30 am — too easy to do here with the 
token and cup system), and lots of free parking for those who 
drive (hmm...). Also in June at the Fairgrounds is the Paradise 
City Arts Festival. August brings the Taste of Northamp- 
ton; while it’s cool to gape at all the tourists and to pig out at all 
the restaurant booths it's too bad there wasn’t a better location off 
the asphalt. From the late-spring through late-fall the Three 
County Fairgrounds hosts a variety of horse and pony (and occa- 
sional dog) shows just about 
every weekend. At or around 
Labor Day comes the Three 
County Fair, complete with 
horse racing, carnival rides, 
rube games, 4H exhibits, and 
hill folk who only venture out 
for this. Laterin the autumn is 
some kind of Pow-Wow (also 
at the Fairgrounds) in need of 
serious quality control (but 
worth checking out anyway), 
andthe Northampton Film 
Festival, which consists of 
lots of obscure films shown in 
lots of obscure locales for lots 
of high entrance fees. 
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Northampton has a 
handful of good record stores: 
B-Side Records (273 
Main) has a fun helpful staff 
and lots of good deals. Foran 
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excellent selection of unusual/atypi- 
cal used CD’s check out Dynamite 
Records (150 Main, in Thornes). 
Turn It Up! (5 Pleasant) should be 
checked frequently cuz of its high 
used CD turnover. Discoveries (1 
Round House Plaza) shouldn’t be 
missed just cuz it’s off the beaten path. 


Baaks: 


Used. Gabriel Books (21 Mar- 
ket) is our favorite; the more obscure 
the subject matter the more likely 
you'll find it here. Likewise with Met- 
ropolitan Books & Records (9 3/4 
Market, upstairs). Raven Used Book 
Shop (4 Old South) is excellent if you is 
an intellekshual. The Old Book Store 
(21 Masonic) has a good mix of the deep 
and the shallow. 


New. Beyond Words Bookshop 
(189 Main) is New Age in scope and has 
the best selection of UFO books this side 
of Media Play. The Broadside Book- 
shop (247 Main) has a great selection of 
local books/authors, as well as of literary/obscure magazines. 


Comic books. This town lacks a single all-purpose comic 
book store... but between Bob’s Hobbies (98 King) carrying the 
most popular (as well as back issues) and the Words & Pictures 
Museum Store (140 Main) carrying the obscure-yet-rewarding 
(as well as graphic novels) you can pretty much mix your fix. 


Manuies / Videas: 


Pleasant Street Theater (27 Pleasant) has two screens 
showing art/foreign/independent films and generally doesn’t 
keep a film more than two weeks; Wednesday mornings at 10am 
is a bargain matinee with free popcorn; in the summer they run 
midnight movies. The Academy of Music Theatre (274 
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Main), the crown jewel of area 
theaters, also books art/for- 
eign/indie films as well as the 
occassional interesting Holly- 
wood feature. For videos we 
recommend Pleasant 
Street Video (29 Pleasant) 
with its outstanding selection 
and highly knowledgeable 
and entertaining staff, and 
The Movie Outlet (20 | 
Bridge) for its selection of so- 
bad-they’re-good direct-to- 
video features and its big 
back porno room. Both 
stores also carry DVD's. In 
addition, Bill and Dana from 
PSV host a movie “review” 
show (The Bill & Dana Show) 
on local cable that deserves 
to be picked up by E! or 
Comedy Central, it’s that 
funny. tans 


Wiscellanea | bhe Nads 


Enter the upstairs worship hall of First Churches (129 
Main) to check out the beautiful (and original) stained glass win- 
dows designed by some dude named Tiffany. Sylvester’s 
Restaurant (111 Pleasant) is housed in the same building that 
Sylvester Graham made his original Graham crackers in. Some 
say Graham’s ghost can be heard singing in the street lateat night 
but we suspect it’s Golden Bike John off his meds. The Lyman 
Plant House Botanic Garden at Smith College isa fascinating 
tropical escape that only needs bats and piranha to give it that lit- 
tle extra edge. The older buildings comprising the decaying 
Northampton State Hospital (up behind Smith) are both 
architecturally impressive and emotionally depressive and the 
grounds are good for walking dogs. Also good for dogs (and late- 
night drinkers/dopers) is the William Nagle Downtown 
Walkway, more commonly referred to as the Ru de Poo; the 
Walkway follows the beginning of the old trolley line that used 
to run from Northampton’s train station (now Spaghetti Fred- 
dy’s/Depot Restaurant) to Easthampton back when the latter 
town must have been more vibrant than it is today. The Bridge 
Street Cemetery is big and old and if you goin late at night you 
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a good chance of hearing Great Horned Owls calling Satan from 
the towering pines above in true David Lynch fashion. In the 
spring the small trees lining the front of the Coca Cola Bot- 
tling Plant (Industrial Drive) subliminally blossom in the com- 
pany’s red and white product colors. If this makes you thirsty 
pop in for a coke at Lizotte’s Tobacco Shop (76 Main), grab 
some smokes, say hello to Eileen and be sure to look aroundatall 
the neat stuff that’s been gathering since 1926. More neat stuff 
(postcards, collectibles) can be found at House (150 Main, in 
Thornes) and across the street at Faces (175 Main). The Words 
& Pictures Museum houses just a small portion of founder 
Kevin Eastman’s extensive comic book art collection, as well as 
special exhibits (the Fantagraphics show of alternative comicart 
begins May 30); check out the gargoyle on the roof and enter the 
senseless debate: avant-garde or avant-gaudy? Feeling inferiorto 
all the well-dressed and casually hip characters walking about 
this town that thinks it’s a city? Then don’t be afraid to gounder 
and beyond the train overpass (the one with the silly sculptureon 
one side and even sillier art on the other) on Bridge (Main) Street 
in order to check out the fine new and used clothing available at 
both Blue Heron Clothing Company (2 Bridge) and Roz’s 
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Taipei & Tokyo 
Chinese and Japanese Restaurant & SUSHI BAR 
LUNCH, DINNER & TAKE OUT - OPEN DAILY 


free delivery - minimum of $10 (Northampton,Florence, Hadley) 


18 Main St., Northampton 582-1888 
- or visit our other locations - 


7 Colby Court, Unit #6, Bedford, NH 
603.622.2588 603.622.6188 


1465 Woodbury Ave., Portsmouth, NH 
(at Marshall Mall) 603.431.3668 
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“...feisty ...captivating” 
} -- Tom Vannah, Valley Advocate 


“A pointed and polemical account 
| of the remaindering of a high 
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Northampton... a kind of financial 
) whodunit.” -- Larry Parnass, 
Daily Hampshire Gazette 


The Rostoff Effect, an account | 
of the Hotel Northampton bank- | 
ruptcy and the collapse of the | 
Heritage Bank by former | 
Northampton City Councilor Mike 
Kirby. At local bookstores, $12.95 | 
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P.O. BOX 94 
NORTH HATFIELD, MA 01066 


413-247-3028 


USED BOOKS 


MYSTERY/: TREK 


ROBERT WILLIG 


: : ee tae gait W0re FANTASY & 
| Seale WESTERNS 
Florence, MA 01060 THRILLERS 


413-585-8667 


VIDEO RENTALS 


bkends@javanet.com 

Buying and selling NEW & USE!) DISCOUNT PAPERBACKS 

quality used books i 49 Elliot St., Brattleboro (802) 254-1359 
New books ordered —— 


at 15% discount 
Monday-Saturday 

10am-5pm 
Sunday noon-5pm 


SUPPORT YOUR VALLEY 
INDEPENDENT BOOKSTORES 
AND PUBLISHERS! 


An Interview with 


Performance Artist Susan Scotto 
by Murphy 

self-described “cultural chaotician,” post-feminist performance 

artist Susan Scotto’s work explores the vast territory of women’s 
rf asexuality. Scotto first gained attention with “Five Meditations on 
Barbie,” a one-woman performance piece about the world’s ost pop- 
ular and controversial doll. Inher fictional works, essays, perfor- 
mances, and life, she investigates the sexual-political-cultural cliaos 
convulsing Anierican society. Scotto views sexuality as the battlefield 
on which the culture wars declared by self-appointed enforcers of “val- 
ues” are being fought, a territory claimed by both anti-porn “femi- 
nists” on the left and the proponents of “family values” on the right. 
Her work pushes beneath the surface of stereotype, definition and clar- 
ification. Plus, she’s fiumiy. Scotto performs frequently in the Pioncer 
Valley (often at Fire & Water, § Old South St., Northampton) and at 
Mount Holyoke College, where she is a lecturer in Russian Language 
and Literature. 


The following interview was conducted April 30 at Intimacies, an 
adult erotic boutique at 28 Center Street, Northampton. 


4. FOREPLAY 


Murphy: Wow 
— excluding some 
business meetings 
I’ve had — I've never 
seen so many dildos 
in one place. 


Susan Scotto: 
Look, this one has a 
base sac full of little 
colored balls. 


M: But... wy? 


SS: 1 don’t know. 
It reminds me of one 
of those popcorn 
popper things that 
little kids push 
around. (latghs) 

M: For the child 
within us all? Susan, 
I’d like to begin by 
telling you how 
much | enjoyed the 
videotape of your 
February 27 Fire & 
Water show about 
adultery. 

SS: Thank you. 
It was called “Doves 


photo by 
Jim Gipe 
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MEDITATIONS ON GUSAN 


She or Doesn’t She?” 


M: Your observations on the media’s changing opinion of 
Monica Lewinsky, as well as how differently society often views 
adulterous men (positively) from adulterous women (negative- 
ly), were right on the money, and funny, too. I also enjoyed how 
some of the audience members began to squirm when you 
stripped down and did that bit with the Magic Wand massager. 


SS: That’s funny. I wasn’t aware of that during the perfor- 
mance. The show was billed "For Mature Audiences” but later 
was told that this fifteen year-old girl, sort of a regular there, 
came in at some point. Later her father called to say that she had 
felt “violated” by the show. Yet she had stayed for the entire per- 
formance. Dad was cool about it but didn’t want his daughter 
feeling violated, y know? What I find most interesting is that she 
could have left... but didn’t. 


M: Anot uncommon trait. I’ve been to many action movies 
where upon exiting I’ve heard people bitching about how sick- 
eningly violent they found the movie, yet they stayed right 
through the closing credits. 


SS: | witnessed the same thing at Crash. 


M: I sawa couple walk out on Crash when the two male leads 
kissed. I guess wound-sex was ok but not homosexuality. Oh, 
those societal contradictions... 


SS: Not just by society but there’s a double standard by men 
and women, too, Some women will accept certain behavior on 
the part of men that they won’t accept on the part of women. 
Like Monica Lewinsky. And then take me, for example, and the 
whole idea of persona versus the actual person. Am | the persona 
1 project in my shows? I have friends who don’t even want to ask 
me because they’re afraid of what the answer might be. Others 
say it’s hard to believe that I have a normal home life. They'll 
find out that I’m married and have kids and that this is somehow 
contradicted by my performances. 


M: While watching your performance I was trying to picture 
you lecturing on Dostoevski... 


SS: Students who don’t have me ask students who do, 
“What's she like in class?” Well, I keep my clothes on and teach 
Russian. And it’s interesting for me to perform at Mount 
Holyoke. Some of my students who see me perform get really 
freaked out. The two very different contexts become disturbing 
or confusing to them. 


M: We like to place people in neat little categories. 
SS: Right. And that’s one of the things that first interested 


me in Barbie... 
2. BARBIE 


M: Well, it just so happens... (reaching into day-pack) 

SS: You've brought along Barbie! 

M: Pearl Beach Barbie, complete with pearl necklace. 

SS: Typical Barbie sort of slutwear, too. 

M: The fishnets belong to Teen Skipper. 

$S: Uh-huh. I first became interested in Barbie when my son 


started watching cartoons and it seemed as though every com- 
mercial was a Barbie commercial. I had played with Barbie as a 
child but hadn’t thought about her for years. There was this ad 
for Doctor Barbie where everything was just so wonderful. She 
loves children — she’s a pediatrician — and she loves her job. 
And this got me to thinking about what her life would really be 
like if she were a real doctor and retained all of the features of Bar- 
bie. So 1 wrote this story, Paging Doctor Barbie, about the realities 
of her being a pediatrician. Of course her life was horrible. 
Everyone called her Barbie because she didn’t have a last name 
while all of the other doctors did. The resident director was 
always suggesting that she cut her hair. Finding her to be an 
interesting fictional character I then started to write stories about 
Barbie in all sorts of situations, giving her a life of her own inde- 
pendent of all the other dolls. Sometimes she’d be interacting 
with Midge. Remember Midge? 


M: She was the less attractive doll. 


SS: Right. She had freckles and shorter hair. The two of them 
had lots of fights in my stories. Mattel always presents Barbie as 
this happy wholesome person. I had her ruining Midge’s parties. 
Things like that. By thinking of Barbie in a different light people 
might think of themselves in different light as well. 


M: Whenever I go into the Barbie aisle of a Toys R Us — the 
pink aisle — I find it sexually charged, with every type of Barbie’s 
heaving bosom pressing against the tight confines of its blister 
pack. 

SS: (Holding Barbie) Oh, yeah, it's true. I mean, look at that 
back, it’s a great back. I have this high concept idea for a tattoo: 
Getting “Mattel” tattooed at the base of my back, just like Barbie. 
But, nah. 


M: Maybe that woman who has spent years undergoing plas- 
tic surgery in order to physically approximate Barbie ought to get 
it... 


SS: Carol Jackson. She should just go all the way. But now 
they’re going to change Barbie: shorter legs, thicker waist, small- 
er chest; which I think is just ridiculous. 


M: My bet is that this dumpier Barbie will just be one of the 
many Barbie incarnations. 

SS: I’m cynical. I think it’s just a marketing ploy to get girls 
to buy another Barbie. And then a whole new wardrobe because 
these previously established clothes like you have here will no 
longer fit the “new” Barbie. But you know] think this original Bar- 
bie is just so very aesthetically pleasing. 


M: Yeah, Barbie’s hot. 


SS: The prototype image source for Barbie was this German 
doll named Lilly, a pornographic dol] that was sold as a “party” 
doll. The original market was single heterosexual males. 


M: Interesting. In part because today’s biggest growth niche 
in collectible action figures is of well-endowed horror and fanta- 
sy themed girl dolls that are marketed to single heterosexual 
males. Like most of my friends. So... what do you think of Bar- 


bie’s pal, Ken? 
3. IGEN 


SS: Poor Ken. Ken is a limited personality. He sort of can’t 
get beyond the point of resenting Barbie. He’s resentful because 
he’s never had a chance to make it on his own. He might have 
something to offer if he can get beyond that. 


M: That Nissan commercial summed him up perfectly. 


SS: Ken’s more interested in fighting with Barbie, than he is 
in fighting for her. Ultimately, he’s very passive. He’s an accesso- 
ry — an accessory to Barbie. He doesn’t get to do any of the cool 


i) 


professions. There was f 


a recent commercial | 
where he’s just there for } 
Barbie to splash water | 
in his face. If Ken did 
that to Barbie he’d be | 
out of a job. | 

| 


M: Poor Ken, he’s . 
just Barbie’s tool... xX. 


4. TOOLS % 
M: ...which brings ‘ \ ‘ 


up “Tools,” your cur- 

rent project in which b 

you ask men to talk 
about their penises, 
then take close-up 
black and white penis 
portraits to illustrate 
their remarks. So, what 
are you discovering 
about men and their 
Telationship to their 
penises? 

SS: It’s really var- 
ied. I had wondered 
how much uniformity 
there would be... not 
literally. (Both laugh.) Everyone's different. I find that everyone 
really is different. Some guys think a lot about their dicks and 
would change it. I ask, “What would you change about your 
penis if you could?” Some guys say, you know, a bigger dick. 
Guys on the older end say “It’s my dick and it’s not gonna 
change.” 


M: Not without six grand anyway. 


SS: No one said that they would make it smaller, although 
some guys were very pleased with their girth. Most people accept 
what they have. What’s interesting to me is that most of the guys 
don’t feel this link between body-image and self-image. Which 
is what I was really interested in in the first place because there’s 
been so much written about women’s body images and how it’s 
related to self-esteem. Which I don’t buy anyways. [really don’t 
believe in the theory that the media, the way the media presents 
women — and Barbie — presents girls with unrealistic demands 
for body image: Because you can’t possibly look like Barbie, 
which in turn makes them feel bad. I don’t believe that. But I was 
interested to see that if men believed their penises to be small, 
that if they then consequently thought that they didn’t measure 
up as a person. Basically what | found Is that they felt the penis 
is something they use for a couple of things... 


M: Yeah, well, most of the men | know — my friends anyway 
— can’t go ten minutes without making a dick joke. Maybe it’s 
just the company I keep. So I’m wondering how honest and 
open your subjects were being. 


SS: I try to listen to what the guys say... and to what they 
don’t say. Some said that when they were younger they thought 
about their dicks a lot but they don’t as much now that they’re 
older. 


M: Maybe I’m not that old yet, then. I recently had a night- 
mare in which my penis was disattached from my body — com- 
pletely separate — which was cool for a while but then I couldn’t 
find it. ] was really distressed the next day. 


back 


Barbie got 


SS: Did you keep checking for it? 


SCOTTO continued on pg. 18 


MUSIC 
& VIDEO 


CHER! KNIGHT 
interviewed by 
Meathook Williams 


Local artist Cheri Knight has just released 
her second solo CD The Northeast King- 
dom (reviewed last issue) on Steve Earle’s 
E-Squared Records, Previously, she fronted 
the critically acclaimed Blood Oranges. She 
lives in Hatfield and splits her time between 
music and horticulture. 


Meathook Williams: You've obviously 
lived in the area for a while but you weren't 
born here. 


Cheri Knight: | was born in upstate New 
York.! grew up just over the border in Berk- 
shire County, in the Stockbridge area. 


MW: So, what's it like working with Steve 
Earle? 


CK: Great. 


MW: Is he a real crazyman 
or what? 


CK: Oh no, not now. | 
mean... the stories; he obvi- 
ously was at one point in time. 
He’s been clean for three and 
a half years. He’s definitely a 
person who has a lot of energy, 
and now he's got this label. 


MW: It sounds like you're in a much bet- 


ter position now than you were for your first 


alburn. 


CK: Yeah, My last album was fora much 
smaller label that put out so many releas- 
es. 1 mean, do the math. Financially, a label 


with more money and only four artists on ad 


the roster, those artists get a fot more at- 
tention. The Blood Oranges got an immense 
amount of publicity. We were in every major 
maguzine, Rolling Stone... all of them. The only 
one we weren't in was Spin. ' 


MW: And now your new record is. 


rm CK: Yup. 
9S 


MW: You just played at the mega-festi- 
© Val South by Southwest. How did that work 
© out? 


CK: It was a lot of fun. So many acts down 
_ there like Louden Wainwright Ill, Iris Dement, 
™ Peter Case and Billy Bragg. 


@ F 
MW: The women in“new" country these 


© days are doing a far sight better than the ‘ 


® menon the whole, but still nowhere near as 
@ good as the “godmothers“.. Tammy, Loretta, 
oO Kitty... 


CK: Absolutely. A lot of them — and it’s 
@ no fault of theirs — it’s just that Nashville 
~ doesn’t care one iota for innovation. All 
® Nashville wants is to figure out at any given 
@ point what they can make money off of. 


> MW: It's kind of sad to me 


@ 


because 
some of these people 
' have good voices and use them well 
~ but the material is so vacuous. 


CK: Yeah. You know, a lot of them, when 


; you take the little country flavorings out it — 


© just sounds like Mariah Carey singing a pop 
@ song. 


@ The worst thing to me js that many of these 
artists paid their dues and played the real 
thing for years. I'm thinking of folks like Vince 
Gill. 


CK: Exactly, | mean Marty Stuart, Ricky 
Skaggs and Vince Gill. Just look what they‘re 
playing. Well, Marty’s still sort of ok, but 


e®es 
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MW: Mariah Carey with fiddles, very sad. ‘ 
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they’re thinking money. It’s not Merle. You 
know it’s funny... Steve Earle and Vince don't 
like each other at all. They're always sort of 
taking pot shots at each other. Steve's ag- 
gressive and he’s always telling Vince that 
he’s gonna kick his ass. 


MW: Good for him. He deserves it. And 
the religious overtones bug a lot of folks but 
the strings and horns are worse. 


CK: And the dance remixes. Over pro- 
duction, and the drums are SO loud. 


MW: So who are your absolute favorites 
of all time ? 


CK: Country music? Oh boy... For female 
singers I'd have to say Tammy Wynette... | 
really like Wanda Jackson 
and also 


Tanya Tuck- 
er.As far as male singers...| love 
George Jones and of course Merle. That's a 
harder one for me, but as songwriters those 
guys. And! tend to like a lot of bluegrass... 
a lot of good songs there. 


MW: How about Alison Krauss ? 


CK: Yeah, but 1 saw Alison recently and 


’ I'm not that into what she’s doing now. | 


mean for bluegrass, | love Bill Monroe, De! 
McCroury and the Stanley Brothers. 


MW: Years ago we had toggenburgs and 
nubians. 


CK:1 had some toggs, but my favorite 
breed is saanen.| love goats. I’ts a lot of work 
and time consuming with the milking and 
all. 


MW: It must be hard to reconcile farm- 


men fy EF UR 


Q > cz s 2-5 
ing and a music career. o 7 ; 
CK: It goes in cycles. Sometimes you have @ : 


the one taking time from the other.Right now _ 
music is taking precedence. © 


MW: Well, I'm gonna have to ask a cou- e 
ple of lame, typical interview questions to © 
finish up. What's your favorite restaurant in « 
the area? i, 


ce) 
CK: I'd have to say Joe's, at least partly _ 
for the ambiance. I's a great place to hang 


out. @ 
MW: And finally, as a flower farmer, what's © fim 
your favorite ? Pay 


CK: Actually, my favorite is verbena.And © 
it’s a special kind; verbena nobalis. It’s real 
pretty. 


MW: So do you sell them from a stand? 


¢ 


Feu Oy ‘ 


io) 

CK: We sell them at the Northampton e 
Farmer's Market. The farm | work at is called © 
@ 
(@) 


= 


Enterprise Farm. 
MW: Thanks for your time, Cheri. 
CK: Thank you, Meathook. re) 


(Cheri Knight will be playing that the Green © & 
River Music Festival in Greenfield on July 18.) _ 


Peg: 
OY) 


*ARMY BARRACKS, INC.* 
‘ a 


4 GENUINE U.S. & EUROPEAN MILITARY 
‘ CLOTHING & EQUIPMENT 


CHECK OUT THE ORIGINALS 
AT THE ARMY BARRACKS! 


257 Main Street, An exciting culinary a 
Northampton, MA 01060 
(413) 585-9330 / www.armybarracks.com 
STUDENT ADVANTAGE MEMBER 
10% discount for active military, % 


veterans, police & firefighters 63 Main Si, Amberst re 


dventure 


We» 


~ 


_§ O10 continusdyfromipg. 15) 5 
M:I check all the time. I was won- 
dering if you found any difference in 
j the way gay and straight men view 


their relationships to their penises. 


SS: No. And I interviewed 
straight, gay, and bi men. In terms of 
the photography I told the men to 
pose their penises any way they want- 
} ed. Some used propsand got very elab- 
orate. 


M: Any commentaries from men 
about other men’s penises? 


SS: There was this one guy who's 
| been going to the gym with this other 
guy for the last twenty years, shower- 
ing together and such. And he told me 
how his wife asked him if his friend 
was circumcised or not and he said he 
didn’t know, that he never looked. 


With names 


coe you know it 
has to be good! 


° 
@ 
oO 
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to believe that they're being tolerant but 
at the same time protect themselves and 
set limits for themselves... and everyone 
else. They're not just interested in their 
own life, they’re interested in your life, 
about you living your life the way they 
© think you should live it. 


© M: As Wiliam Burroughs said, It’s all 
© aboutcontrol. Or was that Janet Jackson? 


ro) SS: It’s intolerance under the guise of 
ray tolerance. Drives me crazy. Take femi- 

nists: We're not supposed to think about 
© sex or look like we want to have sex 
© because that would attract the male gaze 
and men might think that we're interested 
in sex and therefore maybe we’re not 
smart. Feminists have sort of adopted this 
idea that if you like sex or talk about sex 
then you really must not be smart because 
you can’t be thinking about your own best 
interests. So I like to wear mini-skirts to 


oO 
ie) 
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y And I said, “Oh, come on.” 7” class just to shake things up. Not that that 
M: Yeah, that’s baloney! Men © should shake people up. 
ae aa bee eee ease e@ M: But it does. 
ime. They just try to be sneaky about @ ‘ 
it. So, have you found a venue in © SS: It does at that. 
which to exhibit “Tools?” [Susan Scotto’s next two area perfor- 
SS: No. N ill hi © mancewill be at Fire & Water, 5 Old South St, 
blue heron Bee Re One vel COUCHLE © Northampton (586-8336). At 8pm, Tuesday, 
M: With a ten-foot pole... so to _ May 19, Susan will perform “SexWorks,” 
speak. © which includes the shorter pieces, “Size Does 
he @ Matter,” “My Vagina Monologue,” and 
SS: It's sort of hard to... hard ~ “Wanna Fuck? or, Strip Club Patrons Say the 
j (lauighs)... © Cutest Things.” At 8pm, Thursday, June 18, 
Mz: You said “hard.” ® willbe the premiere of “Dead White European 


Girls.” For mature audiences (obviously).] 


GATEWAY 


| SS: We're turning into Beavis and © 
Butthead here. But, no, the exhibit is © 
sort of on the back burnerat this point. » 


mens / womens 
new / used 


body jewelry M: This valley sucks sometimes. © 
henna temporary tattoos || 5. AFTER CIGARETTES 0 
M: What about your husband, © 
Peter? ro) 
2 BRIDGE STREET SS: He's my big concept person. @ | 
He comes up with the titles. He's real- 
NOHO 586-1913 ly good with concepts and then I do « 
the writing. He does the editing. He's 8 
fabulous and he always adds jokes. He @ 
gets me to sefine things or to push 5 
things further, It’s really a collaborative ° 
Northampton’s Own relationship, e 
Full-Time Gay Restaurant, M: So you rehearse in front of him? e 
Nightclub. Bar and SS: Yeah and I hate it! We have this 
running joke where I'll write some- & Joel Dundorf * Tom Cote 
thing, he’H read it and make comments © obert Aronson 
— _ and I'll say, “Fuck youl” Thatis, beforel @ 
THE GROTTO change it. He has a good eye for what Pay Independent 
does and doesn't work. e Honda/Acura 
M: Let’s talk about sex again. Sexin Specialists 
the Valley. a ee 
586-6900 SS: Well, people are still sort of © 236 Pleasant Street 
scared about sex and they use this veil Northampton, MA 01060 
25 West Street 


of political correctness as a way to con- 
Vince themselves or allow themselves 
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413-584-8757 


Northampton, MA 01060 
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SSN 
SUBLIME 
SECOND HAND SMOKE 
Gasoline Alley/MCA 


It's been almost a year since —and after 
more than ten years of struggling and one 
week of matrimony — that Brad Nowell was 
found dead in a motel room of a drug over- 
dose. Besides his wife he left a baby son and 
one of the most inventive bands on the plan- 
et, Sublime. He was allegedly clean for several © 
months after a career-long heroin addiction. 
His loss will surely be felt more widely as more 
listeners are exposed to his music. An outspo- 
ken critic of pigeonholing bands, he pushed © 
the envelope of music embracing the best of ,, 
ska, rap, and rock. You never knew quite what 
to expect from these guys. You just knew it 
would be uncompromised, great music. The © 
band released their eponymously titled smash @ 
album which had them poised for massive ro) 
success. 


®96e&s Oosee0eea2oea on eoeee eee 8 


Now, with a collection of remixes and P 
other unreleased material, Sublime has —~ 
released their final album Second Hand Smoke. ? 
So much more than just a scrapbook, this © 
recording stands up far better than the usual » 
posthumous collection. These dudes enthusi- 
astically espouse a joy for life that comes 
through here with flying colors. Most of their © 
tunes give a nod or two towards ska, the pop- @ 
ular Jamaican genre which eventually gave 
birth to reggae. Of course, real full-blown reg- 
gae crops up regularly as does their pointed ° 
and usually hilarious rap, often rather explicit. © 
Besides being superb music, this disc contains @ 
biting social commentary. Another facet of ° 
their music is sampling, sort of in the vein of 
Big Audio Dynamite but more understated © 
and humorous. They even sample the Jerky © 
Boys here. e 


And they never seem shy to add other @ 
ambient sounds and guest instumentalists. 
Tim Woo adds some classy saxophone on 
“Doin’ Time (Uptown Dub)” utilizing the o) 
melody of Gershwin’s “Summertime.” “Saw © 
Red” is a great fusion of sounds and driving ¢, 
rhythms and it also features a duet with No _ 
Doubt’s Gwen Stefani. You just gotta love this ® 
one! “Garbage Grove” is an autobiographic @ 
number that’s cleverly comical, as is the fol- © 
lowing cut “April 9, 1992," which adds some a 


o 
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police comments spliced in for extra measure. 
Another great ska/flamenco extravaganza is 
“Superstar Punani.” This one has some rather 
fatalistic lyrics that in retrospect make Nowell 
something of a prophet (at least regarding 
himself). Then, it’s back into the reggae spirit 


for an excellent dub reworking of Peter Tosh’s 


“Legalise it" (reprised here appropriately as 
“Legal Dub”). “What's Really Goin’ Wrong’ is a 
tour de force screamer with acid guitar and 
the “eerie splendor remix” of “Doin' Time” calls 
upon DJ Mad Lion for some toasting; he's 
more than up for it. In all, Second Hand Smoke 
is a most worthy piece of art. 


The very unfortunate demise of this influ- 


ential, trend setting band is one of the biggest ‘ 


losses to strike music in a long time, for my 
money far greater than Kurt Cobain’s death a 
few years ago. Do some people need to get 
fucked up to be creative? Some undoubtedly 
seem to be more Inspired when they're high. 
And touring can test any performer's mettle. 
Still, it sure would have been wonderful to 
have been given a few more recordings from 


@ the magnificent hodgepodge that was 


Sublime. 
- Meathook Williams 


TORTOISE 
TNT 
Thrill Jockey 


Tortoise have had the rare privilege of > 


being perceived by the media as the future of 
music, and have accordingly generated an 
avalanche of press in the last year, Their repu- 
tation has also infiltrated their peers in the 
musicians’ scene, as is evidenced by their pro- 
duction credits for the new Stereolab and a 
general air of “in demand” that surrounds 
them. And yet... 


Now, don't get me wrong; that aband can @ 
© play instrumental music with a prog/avant- .. 


garde tinge and generate this kind of excite- 
ment is a coup. But there is an undercurrent of 
“I've heard all of this before, and done better,” 
to all of their recordings. When first confront- 
ed with their last recording, Millions Now 
Living, this writer's knee-jerk reaction was 
“garage Mike Oldfield.” 


And this record is no different. Although 
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» there are avant-garde flourishes throughout 
(a smidgen of Cage, a dollop of Stockhausen, a 
morse! of Can), it hasn't progressed much fur- 
ther down the road. For all the hype, TNT still 

) ends up sounding like demo tapes for 

- Oldfield’s Ommadawn. Not really all that 
thought or fleshed out yet, but a good bare 
bones start. They alternate the punk-Oldfield 
approach with another style: pseudo prog- 
© jazz. Reminiscent of a whole boxful of stuff 
you probably didn't listen to in the seventies; 
second division finishers like Passport, 
Greenshade and the post-Bitches Brew char- 
’ acters that passed for jazz among the nascent 
) cognescenti of the dorm bong-load intellectu- 
al crowd. 


@ The fact that they continually admit In 
© Print that they are “not a band” is somewhat 
evident in the grooves here. Lazy and form- 
less, TNT is more a collection of moods and 
2 moments as opposed to songs. A hint of tech- 
no influences creep in towards the end (some 
of the same stuff that helped deflate the most 
recent Stereolab release — tho’ that’s more 
the fault of leting Mouse on Mars twiddle their 
© knobs in post-production — not Tortoise’s 
@ influence), but the fractured prog-rock beat 
pulses throughout this release. 


u 


» 
% Recommended for the daring among 
you, this record is a collection of music played 
by people who are genuinely moved by this 
kind of stuff, and who remain relatively unaf- 
» fected by all of the madness swirling in print 
, about them. But even Tortoise themselves 
would warn you,“Don't believe the hype!” 


- Carwreck deBangs 
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° «LONG FIN KILLIE 


% AMELIA 
Beggars Banquet/Too Pure 


We're three albums deep now. It’s time for 
the world to catch up. Enough already with 
» the Becks, the Goldies, the Ani DiFrancos and 
@ the Pearl Jams... Long Fin Killie is rock and 
@ ‘oly’s future. 


e Amelia is the awesomely ambitious con- 

, tinuation of a trip the band began with its 
_. Prior two releases. After their jarring debut 
“ (Houdini) in ‘95 and the odd elegance of the 
© follow-up (Valentino) a year later, their latest is 


ee 


the most accessible and potent LFK release to 
date. You could call it their most “mature” work 
to date, but everything they've done has had 


2 


style and confidence; Amelia's just different ° 


and next to the Scots’ previous output it's 
equally excellent. 


Vocally smoother and sexier than ever, the 
band is led by singer/songwriter, Luke Suther- 
land. He's an odd one. Fascinated by the seedi- 
er side of life — juxtaposed with basic themes 
of love and loss — his lyrics are peppered with 
perversities and romance in equal measure. 
Who cise writes love songs about pedophiles 
and pornographers, rave-ups about racist 
cross-dressing soccer players, or ballads featur- 
ing rapist cops? All delivered by one of the 
most sultry male voices in music today. 


“Id love to smother you in my arms,” is the 
cheery welcome of “British Summertime,” as 
the band opens with their poppiest recording 
to date. From then on Sutherland gets busy. On 
the lead single “Lipstick” his hushed whispers 
smolder behind Phil Cameron's jittery staccato 
percussion. On “Kismet” Sutherland's falsetto 
quickly rises to a bull horn yell. The sassy"Sugar 
Helping" is sticky sweet with glossy violins hid- 
ing smug innuendoes, “| could have you for din- 
ner/And youcan bet!‘dbe the perfect hostinside.” 
The turn-on of “Ringer” is already a contender 
for single-of-the-year: As the anvil-heavy bass 
riff and chanting background vocals thunder 
out, Sutherland coos, “You've got the stand and 
swagger of Wayne/Lips and hips are Pittney’s/A 


© ® 
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» feel of lounge music without being schmaltzy. @ 


There were inspired covers and a number of 
special guests utilized to successfully capture 
the essence of the Cocktail Lounge. For this ® 
album, though, Altruda’s direction has © 
changed... slightly. For Kingston Cocktail, he 
has assembled a stripped-down sextet that _ 
would be able to capture that sound live. He ° 
brought back veteran Jazz saxophonist Plas © 
Johnson and enticed the versatile Ernest © 
Ranglin to join in on guitar. 


Much of the album has a contemporary 
lounge jazz feel with an enticing ska beat...not 


' surprising considering the appearance of 
* Ranglin, whose contributions to the funky 


, type of Ska Music. This time around, the songs 


are all originals (mostly by Altruda, with 


* Johnson and Ranglin contributing one or two) 


& 


body built for fame/Like that big blond from the — 


50's... What's his name?” 


Isn't rock music supposed to be sexy? Has 


everyone forgotten? Not these guys. Always ~ 


difficult to pigeon-hole (as LFK simply sound 


like no one else) but similarities (at least in atti- » 


tude) to the Fall, the Wedding Present, or Gastor 
deSol can be found. Find out for yourself what 
makes this band light years ahead of their time. 


- Stuart Bloomfield 
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JOEY ALTRUDA 
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JOEY ALTRUDA PRESENTS 


KINGSTON COCKTAIL 


Veil Records 


For his first album, Cocktails With Joey, ° 
bassist Joey Altruda was trying to capture the © 


~ James Taylors that crawled from sensitivity 


’ lessons directly into a studio with record con- © 
... This disc is a laid back blend of folk, country 


and all are swinging, up tempo instrumentals 
that would make for a great musical back- 
ground at any backyard barbecue. 


(Will Records, 1122 E. Pike St., Seattle, WA 
98122) 
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- Phil Straub 
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LET IT COME DOWN 
Virgin 

lame (lam) adj. 1. Disabled in one or more % 

limbs... 2. WEAK AND INEFFECTUAL » 


Hmm... how did that pop out of my word ~ 
processor? | didn't know there was a dictio- © 
nary in there... ah, well, let’s turn our attention @ 
to James Ilha. Usually when | think of .. 
Smashing Pumpkins solo records Siamese _ 
Dream comes to mind (Billy Corgan wrote, ~ 
arranged and played all the instuments bar- © 
ting drums on that one). This release elimi- «, 
nates any doubt once and for all who the cre- 
ative fireplug in the Pumpkins Is, and it ain't 
James. 8 


Letit Come Downis an eleven song tribute ~ 
to the sounds of the mid-seventies soft rock ‘ 
scene. Loggins and Messina, post-Flying ; 
Burrito Brothers and Byrds projects come to . 


mind, as well as the whole dump-load of ersatz _ 
(e) 


tract in hand. Honestly, it’s songwriting of this 
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ilk that led to singer/songwriter careers for 
cast members of Starsky and Hutch and 
Welcome Back Kotter (not to mention the 
Hardy Boys’ Shaun Cassidy — who James’ 
more sensitive moments also bring to mind). 


Let's go directly to the evidence. Showing 
a flair for lyricism that would make a ninth 
grade poetry student flinch with embarass- 
ment, James wisely neglects to reproduce the 
lyrics on the inner sleeve — these are some of 
the examples of his verbal gymnastics I've 
picked up: 

‘If | hold you in my arms forever, then | 
swear it’s you” 


‘If thold you tight and never let go/If! hold 
you tight and never let show” 


“When | feel you around me, | know it’s you 


“If |can come and hold you now, you'll be 
safe and sound” 


“If | hold you close | will take you to a secret 


; world” 


Um, leaves one breathless, doesn't it? He 


_ finishes strong with: 


“Ever since | met you I've come to adore you" 
and 


“No one’s gonna hurt you anymore” 


This stuff would be funny if he wasn’t 
serious but it seems like he possibly might not 


be kidding. 


The lite-rock formula succeeds on the 
sprightly “Jealousy” (David Cassidy-esque and 
infectious) but the bright moments are 
obscured by the failed American touches — 
washes of strings and pedal steel! guitar only 
give this project a cheesy retro ambience that 


~ wasn't really all that cool the first time around. 


- Carwreck deBangs 


TOM KOVAR 
PLAY ON WORDS 


(Tovarisch Music) 


Breezy might be the best description of 


~ Play On Words from area tunesmith Tom Kovar. 


He sometimes compares his material with Lyle 
Lovett’s, but | like Kovar’s sound much better. 


Ww 


and western swing. Kovar's voice is warm and | 
unaffected and the ensemble playing is tight _ 
“ covers ("Blue Funk” by Ray Charles and — 


but airy. Effortlessly, he moves from tune to 
tune like an old friend, reassuring and mellow. 
Pedal steel man Andy Gordon livens up the 
mix on several cuts and contributes some nice 
dobro on“Rocky Lee.” Each song tells a storyin 
an almost familiar setting, but still sounding 
unpolluted. Kovar plays several! instruments 
here, but | liked his unhurried mandolin pluck- 
ing best. The harmonies are close and sweet 
from (among others) local recording artists 
Kate O'Connor and Sue Wiggin. Most of the 
cuts swing along nicely, but there are a couple 
of smoothies here like the pretty ballad “Closer 
Than Dreams” featuring Ellen Cogan’s angelic 
cello work. Some others recall Little Feat like 
“Shine So Brightly.” 
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jobs was to host out-of-town recording artists, 
and their versatility shows in their choice of 


“Chitlins Con Carne” by Kenny Burrell). 


Around 1975, the quartet disbanded but 
Lewis kept going, stripping his sound down to 
a trio and setting up shop at The Red Lion Inn. 


» done to promote the ecstasies of Sufi Islam, 
, Shankar’s music has more than done to reflect 
his deeply held Hindu beliefs over the years. 
He's also one of the masters of the sitar, but 
that’s neither the purpose or feature of this 
recording. This is a religious album, but you 
, needn't be religious to enjoy it. 


u 


Two songs from this period are included as , 


extra tracks, “Them Changes” by Buddy Miles 


’ and “Cissy Strut” by the Meters, a clavinet- 


12) 
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Production is major league as well. Kovar | 


has what it takes to make it in a very crowded 
industry, and | wonder why we've not heard 


his music more often on local radio, Play On _ 


Words is somewhat traditional, but pensive — 


lyrics and upbeat music give it an immediacy 
that meshes well with the new country sound, 
but Kovar makes it work far better than most. | 
guess this puts him in the “best kept secret” 
catagory. 

(Tovarisch Music, POB 294, Northampton, 
MA 01061) 

- Meathook Williams 
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JOHNNY LEWIS QUARTET 
SHUCKIN''N JIVIN’ 


Luv ‘n Haight Records 


Luv rv Haight is the archive label for San 
Fransico’s Ubiquity Recording. In the past, 
they've gone out of their way to dig up hard to 
find out of print recordings that were excep- 
tionally funky, and put the best ones out on 
DJ-friendly compilations. Recently, though, 
they've started re-issuing whole albums by 
forgotten outfits. The Johnny Lewis Quartet is 
one such outfit. 


Shuckin''n Jivin’ was originally released in — 


1972 on Johnny’s own Jaro Productions label, 


but disappeared shortly after. It was a collec- © 
tion of funky jazz instrumentals recorded at .. 


Seattle’s Trojan Horse restaurant, where the 
group served as the house band. One of their 


Tl 


fueled cover that is easily the stand out track 
on this record. 


It's a very funky collection of songs by a 


lounge band who should have easily received ¢ 


more recognition than they did. Their sound is 


easily comparable to the Prestige Records _ 
funk jazz onslaught of the late 60's and early ~ 
» 70's and makes one wish that there were a “ 


lounge around here that supplied this kind of 
music. 


(Ubiquity Records, POB 192104, San 


~ Francisco, CA 94119; www.ubiquityrecords.com) 


- Phil Straub 
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SHANKAR 


RAVI 
PRODUCED BY GEORGE HARRISON 


he 


RAVI SHANKAR 


CHANTS OF INDIA 
Angel 


As he turns 75 and following at the heels 


_ of the massive four CD retrospective of his 


life's work, Chants Of india is something a bit 


wo & 


These chants dutifully both begin and 
end with the shortest mantra, Om, which is 
roughly equivalent to Christianity’s Amen. 
There the similarities end, however, with each 
prayer becoming a distinct and impassioned 
plea. This collection really touched me and 
has become a relaxing and moving staple in 
my collection. I've often put it on when | go to 


’ sleep. Trancendental to say the least, it is 


almost beyond compare. 


The words to prayers like “Vandanaa 
Trayee” to the god Ganesh (“O, Lord Ganesha of 
the curved trunk and massive body, he one 
whose splendor is equal to millions of suns...) 


’ might seem bizarre to many, but the tenets of 


r<) 


western faiths surely must confound those 
elsewhere in the world. In any event, much of 
the most beautiful music and art throughout 
history has been inspired by faith. And this 
recording is no exception. The chanting here 
is resplendent and much more accessible 
than, say, the Gyutu monks of Tibet who have 
recently performed here in the area to much 
acclaim. And the playing is beyond reproach. 


’ This gorgeous disc will undoubtedly become 


* different for Indian music icon Ravi Shankar. , 


iS) 


And it is as alluring and sweeping as anything 


» he’s done to date. Commissioned by Angel 


) 
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Records boss Steve Murphy, Chants is a show- © 


case of Shankar's ability to both compose and © 
~ arrange as he leaves the performance to oth- 


ers. Produced by George Harrison, who also 


, plays various instruments, this is easily one of 


the most beautiful and heartfelt albums of all 


~ time. 


For most westerners Ravi Shankar is the 


* first Asian music star they were exposed to, 
’ thanks to his huge effect on the Beatles and 


< 


other rock groups of the sixties. He was the 
only artist to appear at Woodstock, Monterey, 
and the Concert for Bangladesh. Decades 


a classic. It’s simply stunning. 
- Meathook Williams 


MILES DAVES RE: MIXES 
“AN UNPRECEDENTED EVENT IN JAZZ ! 


COLINELN 


MILES DAVIS/BILL LASWELL 
PANTHALASSA 


Columbia 


Here’s an unusual marriage for you. 


x Trance Tsar Bill Laswell is back-atcha from yet 
’ another angle, this time recycling the music 


“ 


of the late jazz superstar Miles Davis. And this 
is a seductive combination indeed. The music 
is from the late sixties period for Miles, the 
twilight zone of transition between acoustic 
and electric periods. Still retaining his de- 


» finitive sixties band with Ron Carter, Tony 


later, he is still probably the most popular. The .. 
_ but adding John McLaughlin and Chick 
' Corea, the album culls material from in A 


only artist to come close is the recently 
deceased Nusrat Fateh Ali Khan, Pakistan's 


great qawwali singer. What Khan’s music has 
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Williams, Wayne Shorter and Herbie Hancock, 


) Silent Way, On The Corner, and Get Up With 


It. These were some of the most experimental 
and daring records of the day, and the fact 
that they hold up so well over the years is 
testimony to why Miles was, well, Miles. 


Enter Bill Laswell, bassist extrordinaire 
and leader of such legendary groups as Ma- 
terial. But it’s his talents as a producer that 
concern us here. Often matching such dis- 
parate sources as beat poetry and ethnic 
music from throughout the world, he returns 
to the roost with Panthalassa. The concept 
here is basically “dub Miles Davis.” 


Pulling tracks in and out , sometimes 
adding sounds, Laswell creates a beauteous 
backdrop which actually showcases Miles 
at his eclectic best. This was the first truly 
electric jazz music, and this disc commences 
with what was arguably the first “fusion” 
album, In A Silent Way. As much a vehicle for 
guitarist John McLaughlin this one turned 
the jazz world on its ear. Hearing it again 
in this new context, it’s almost hard to re- 
member it as being so cutting edge, but be- 
fore 1969, only rock was so heavy. As 
producer, Laswell has us right on stage... sur- 
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HELLECASTERS 
HELL W- NEW AXES TO GRIND 
Pharaoh 
This, the third disc by guitar slingers 
John Jorgenson, Jerry Donahue, and Will Ray 
may well be their finest yet. Talk about yer 
triple threat! From the first power run on 
the opener" T.W.P.BT.,” this album takes hold 
of your ears and refuses to let go. These guys 
are sort of 3 one band demonstration of gui- 
tar styles. But, though they may use a dozen 
of them in each sonq,. they have the taste 
to make them all seem right in place. This 
is not to say that you won't be plumb tuck- 
ered by the end of it all 


Having lent their abilities as session 
players, especially on countryish recordings 
for many years, the trig (along with their own 
sidemen) has pulled the proverbial hat trick. 
“Riddlers Journey is a heavy metal exercise 
that could leave Steve Vai gasping for breath. 
Next up is the capricious “Ghosts Of 42nd 


rounded. McLaughlin virtually shreds the air © 
with his trademark style and Shorter blows | 


some of his best sax as well in an ethereal, 
sinister fashion. Barely preceeding the ad- 
vent of their own ensembles, Mahavishnu 
Orchestra and Weather Report respective- 


5 


@ 
@ 


ly, this music is essential documentation of = 
the development of modern jazz. It rocks ~ 


as well, like a runaway train careening down © 


the tracks. 


Laswell adds tabla on “On The Corner,” 
with passages creating a palate of Indian 
flavor, much like most of his work with Zakir 
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Hussain (I suspect that it’s Zakir here) for si 


the various Praxis projects. But, for the most 
part, it’s just the original lineup you'll hear. 
And it’s one that has never been duplicat- 
ed, though countless musicians have tried. 


e 
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Panthalassa is a one of a kind experi- Psy 


ence. A wonderful collaberation from the vi- 
sionary Laswell and one of the true giants 
in the history of music. 


- Meathook Williams 


arent : Q 
Street” which recalls Charlie Christian or _. all time. Unless you spend way too much time 


maybe Joe Pass in a jazzy little vignette. But “” 


the disc quickly ratchets back up with "Mist 
Beyond Delhi,"a bass fueled rocker with a 
sub-continental flavor. “Almost Dawn’ is a 
poignant, smoldering ballad that sets you 
up for the kill..."Mad Cows At Ease” a real 
hoedown that features real cows and pick- 
ing that rivals the late Danny Gatton. A real 
yee-haw type of affair. "As We Know It” is 
another slow one, moody and foreboding 
with a metallic feel, and punctuated by 


lugubrious drums that remind me of a fu- @ 


neral march. “Mister Natural” whimsically | 


captures the spirit of Will Ray’s influences, 


comic artist R. Crumb and the Grateful Dead. ‘ 


More so the former to my ears. “Dexter's « 
Lounge” starts out like a manic guitar ver- » 


sion of “The Devil Came Down To Georgia” 


but quickly evolves into a late night lounge 


number with vibes and searing telecaster 


licks. The closer,*Breaking Through” may do « 
just that. It’s the most commercial sound- . 


ing track here and is as emotive as Clap- _ 
© O-RAMA! 


ton’'s best work. 


With a sturdy ensemble backing them, 


strumentals. Another gold medal offering 
from a unique voice on today’s scene. 


- Meathook Williams 
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SHADOWMANS ‘ 


LinkWrayneaaee | 
LINK WRAY 
SHADOWMAN 
Hip-0 

“Young love, give it to me” snarls Link 
Wray on his newest, Shadowman. Bear in 
mind, dear reader, that your mother might just 
possibly fit that bill. See, Link Wray turns 68 
this year! But no moss or flies have gathered 
on this guitar hero. His first hit, the very dan- 
gerous “Rumble,” was a hit in 1958. The legend 
recalls that, unhappy with the clean sound of 
his amp, he poked a pencil into the speaker a 
few times and thereby created the heavy gui- 
tar distortion which is emulated to this day, 
usually electronically. “Rumble” is quite possi- 
bly the most recognized rock instrumental of 


in the bathroom, you've heard it. It loomed 
large on both the Pulp Fiction and 
Independence Day soundtracks recently (and 
the flipside, “The Swag,” was the theme of 
John Water’s cult classic, Pink Flamingos). The 
sinister anthem is somewhat updated on this 
disc and given a different beat. But it still 
rocks... magnificently! 


To constitute another true power trio, 
Link is joined on this outing by Eric “Danno” 
Greevers on bass and “cheese” organ, along 
with the redoubtable Rob Louwers on the 
skins. And this svelt unit just never lets up, 
rocking away through extended freakout 
stretches that clobber you. In the early 50s, 
Wray lost alung but you sure wouldn't know it 
from his growling and hollering through such 
classics as “Run Through The Jungle.” The 
organ on that track is awesome sounding too, 
although it could have been a bit louder in my 
judgement. Wray‘s guitar doesn’: suffer in that 
regard. It virtually tears it up. This is TWANG- 


The lightest point of the album is the fol- 


these “three musketeers” of rock truly shine © lowing cut, a truly bizarre rendition of Hank 


on this accessible CD of countrified rock in- @ 


Williams’“I Can't Help it If I'm Still In Love With 
You,” on which Wray accompanies himself 
with a Hawaiian style guitar. He croons, testi- 


© fies, then sort of yodels the words. Then he 


breaks into a barely constrained spoken part 


_ and, finally, almost climaxes into hysteria by 


the end of it all. 
The feedback laden “Night Prowler” fol- 


REVIEWS continued on pg. 41 
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Guilty Pleasures 


Interesting Failures 


by 


Michael Charles 


Hill 


ne © 
riginally titled and released outside of © Lockhart, played by Michelle Forbes [KALIFOR- 
the United States as THE BUDDY FACTOR, 


this year-in-the-life of a low-level 
assistant in Hollywood is every Holly- 
wood law-level assistant’s ultimate fan- 
tasy and = stars Kevin Spacey 
[GLENGARRY GLEN ROSS, THE REF] as 
Buddy Ackerman, a self-centered, self- 
absorbed, and self-serving Hollywood 
studio executive responsible for the top 
box-office grossing action-adventure 
movies of the decade. 


Guy, played by Frank Whaley [CAFE 
SOCIETY, HOFFA], an affable young man 
from upstate New York,anda recent film 
school graduate and fledgling screen- 
writer, is the beleaguered assistant to 
the aforementioned Buddy Ackerman. 


One night, after a late dinner at a 
trendy Los Angeles restaurant with 
three of his co-workers, where he had 
entertained them with hilariously belit- 
tling stories about Buddy, including one 
about three-time Academy Award win- 
ner Shelly Winters being called into 
Buddy's office for an audition, Guy unex- 
pectedly turns up at Buddy's house and 
begins an unrelentless reign of terror 
against his boss. And when the torture 
escalates, as it always does, Guy even 
finds himself recreating scenes from 
Buddy’s own blockbuster movies. 


Through a series of flashbacks, we 
area witness to what drove Guy overthe 
precipice of sanity and into the abyss of 
madness. Beginning with his first day on 
the lot of Keystone Pictures, Guy 
replaces Buddy's former assistant, Rex, 
played by Benecio del Toro [CHINA 
MOON, THE FUNERAL], who has moved 
over to Paramount Pictures as V.P. of Pro- 
duction, and experiences the first in a 


series of humiliating scenes over something as © NIA], an independent producer based on the 
insignificant as a package of Sweet & Low. This @ Keystone lot and one of Buddy's many former 
momentis preceded by one of Buddy’s numer- O assistants, who has a pitch meeting with 
ous speeches throughout the film that begins _ 


In Film Available On Video © 


* ing to do with making movies — it is all about . she needs Guy as an ally, rather than as an 
protecting Buddy's interests and serving his ’ enemy, she invites him out for drinks after 
© needs — getting Buddy’s coffee, getting © work. And, as rarely happens in real life, but 


© Buddy's dry-cleaning, and getting Buddy laid. 


Later in the week, Guy meets Dawn 


SPIT ON. 
AND 
i1’S ONLY 


SWIMMING WITH SHARKS 
14 
written and directed by George Huang 


starring: Kevin Spacey, Frank Whaley, 
and Michelle Forbes 
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Buddy on a project that he summarily passes 


quite frequently in the movies, and in an effort 
to propel the story forward, a passionate rela- 
tionship ensues. 

, 


When Buddy learns that the 
head of the studio is looking for a 
new project that will appeal to a 
younger/hipper audience, and know- 
ing of Guy’s budding relationship 
with Dawn, he cajoles Guy into con- 
vincing her to bring her project (the 
one he had passed on) directly to 
him. Guy, believing that this will 
ensure a promotion, as well as make 
him Dawn's “hero,” readily agrees. 


Not long after Dawn finally 
acquiesces and the project is nearing 
production, Guy realizes that Buddy 
has been playing him for a sucker all 
along. He has no intention of giving 
any credit to Guy for his efforts in 
bringing the project to the studio, nor 
for the work he did on the script to 
make the ending more upbeat. In 
fact, Buddy's maltreatment of Guy 
only intensifies. And to make matters 
worse for Guy, he and Dawn break up 
after her numerous failed attempts to 
convince him to stop being Buddy’s 
whipping boy. 


And now, all it takes is one phone 
call to set in motion the raging vio- 
lence that befalls Buddy and forces 
Guy to decide what it is that he really 
wants. 


SWIMMING WITH SHARKS, along 
with Robert Altman’s THE PLAYER, is 
rich in behind-the-scenes/insider 
material, revealing the sometimes 
comical and oftimes Machiavellian, 
inner workings of the movie-making 
capital of the world. However, the 
underlying, albeit frightening, mes- 
sage of this film, as stated by Benecio 
del Toro’s character, is that in 


Hollywood, it is not hard work that is reward- 
ed, but rather bad behaviour. 


“Kill your parents, fuck your friends, and 


with the infamous words; “Shut up, listen and — on as being too small and personal of a film. @ have a nice day!” 


learn!” 


Afterwards, Rex explains to Guy that all of ® 
the work that will be required of him has noth- © 


© Dawn is surprised and embarrassed to see 
Guy in his new position as Buddy’s assistant, as 
they had an altercation earlier in the day ~ 


pe regarding parking assignments. Realizing that © 
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Instructions/Rules 


Duh, fill out the ballot and mail it in. We encourage you to fill in all of the categories 
that you can (likewise with the marketing stuff) and in return we'll send you a free gift 


(seriously) of dubious usefulness that you can show off to your friends while providing 
us with invaluable free publicity. Ballots are due by July 15. Winners (a.k.a. Losers) will 
be published in VMag 11, available around August 15. 
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worst elected official/politician 


worst local cop 


worst landlord 


worst developer 


worst (biggest) “cry babies” 


worst movie reviewer 


worst performance by a band (local) 


worst performance by a band (national) 


worst street performer 


worst street person 


worst bus driver 


worst piercer (pain/infection) 


worst big fish in a small pond 


worst women’s bathroom 


worst men’s bathroom 


worst (scariest) bar 


worst (scariest) place to be after dark 


worst street (in need of construction) 


Worst street (always under construction) 


worst street (traffic) 


worst (most likely) place to get a speeding ticket 


worst (most uncomfortable) seats in a movie theatre 


worst place to go on a first date 


worst parking 


worst place to go parking 


worst place to go drinking when you're underage 


worst town lo be 2 teenager in 


Worst store to shopiift in 


worst mall 


VMAG’S THE WORST OF THE 


worst (most useless) store 


worst rest area (for rest) 


worst rest area (for sex) 


worst view 


worst architectural eyesore 


worst city/town planning 


worst city/town water 


worst (most) polluted place 


worst place to be if you're a non-smoker ___ 


worst place to be if you're a smoker 


worst place for dog-doo 


worst public park 


worst local cable show 


worst local web site 


worst bumper sticker 


worst college major 


worst medical plan 


worst use of public funds 


worst use of private funds 


worst injustice in this world 


worst (dumbest) political cause 


worst (biggest) local cover-up (story/issue) _. 


worst scam 


worst pick-up line (that you've actually heard) 


worst excuse to keep Wal-Mart out 


worst treatment of wildlife (by an official agen: 
worst holier-than-thou organization 


worst teligious after-life promise 


worst nightmare 


worst fashion comeback 


worst trend of the trendy 


worst beer 


ALLEY READER'S POLL BALLOT 
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worst animal 


worst hamburger 


worst use for meat 


worst local award(s) 


Compiled by Chet & Bunny with Punco Godyn 


Help our clueless marketing consultants conduct highly questionable demographic 
research by filling in the following information: 
name (optional): 


mailing address: 


town/zip: 


married/single/whatever (choose one): _ _ __ yearly income: 


favorite charity(ies): 


favorite magazine(s): 


favorite tv show(s): 


gotacomputer? Q yes Qno areyouon-line? yes Gino do you vote? Ui yes Ono 
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by Brooks Robards 


VERYONE LOVES TO LAUGH, AND 
HOLLYWOOD TRIES TO OBLIGE US 
AS OFTEN AS POSSIBLE. MEN IN 
BLACK generated more cash than any 
other 1997 movie, and MY BEST FRIEND'S WED- 
DING, LIAR, LIAR, along with GEORGE OF THE 
JUNGLE were among the top ten moneymak- 
ers for the year. Think of the flood of funny/satir- 


ical movies playing in the Valley justin the last . 
couple of months: AS GOOD AS IT GETS, DE- 
CONSTRUCTING HARRY, WAG THE DOG, PRIMARY 
COLORS, LIVE FLESH, THE BIG LEBOWSKI, LOVE 


~ LONG 


A N OD 
DEATH ON 
IS- 
LAND. The 
trick is to 
figure out 
what 
makes peo- 
ple laugh. 


LA 


Recipes vary, but most of the ingredients 
dont. Comic characters usually reduce them- 
selves to a single trait or stereotype. Think 
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of Jim Carrey as the habitual fibber in LIAR, 
LIAR, or Jack Nicholson as a writer with ob- 
sessive/compulsive disorder in AS GOOD AS 
IT GETS. In farce, the incongruous, absurd 
or ridiculous — Richard Dreyfuss dressed up 
in primitive tribal gear in KRIPPENDORF'S 
TRIBE; grandma on a rap riff in THE WEDDING 
SINGER — teases at least a chuckle out of 
us, but some sort of equilibrium always comes 
about. Comedy also involves a move towards 
social integration. In romantic comedy, cou- 
ples get together; in domestic comedy, fam- 
ilies work out their differences. 


hile physical comedy plays an 
important role in all perfor- 
mance comedy whether on 


stage, in nightclubs or on radio and TV, it took 
the movies to take this comedic form to its 
highest level. The movie camera works like 
a magic wand on pratfalls, sight gags and 
slapstick. it zeroes in on comic props; fol- 
lows lunatic chases; spotlights the bodily or 
facial gymnastics of every comedian from 
Buster Keaton to Whoopi Goldberg. It trans- 
forms ordinary objects and people through 
animation and special effects. One film schol- 
ar suggests all movies are comic because they 
fabricate the real world as entertainment. 


Satire is the Cadillac of the comedy in- 
dustry and all too rare in today’s conserva- 
tive, bottom-line conscious Hollywood. The 
most cerebral form of joking around, satire 
takes aim at everything sacred or solemn in 
the world. This kind of comedy turns the 
world upside down so we can see what's 
wrong with it. Satire’s righteous indignation 
at our wicked ways keeps its vision deeply 
moral. Laughter leavens the moral indict- 
ment, though, reminding us it's human to be 
flawed. 


Buried this spring in the improbable ro- 
mantic comedies like THE OBJECT OF MY AF- 
FECTION and lackluster domestic ones like 
ODD COUPLE Ii were some satirical gems. 
LIVE FLESH, Spanish director Pedro Almod- 
ovar’s latest excursion into sexual farce, cel- 
ebrates the “guy” thing in wonderfully 
refreshing ways. Played like puppets by the 
women in their lives, one hero ends up a 
celebrity paraplegic and the other, born by 
accident in a bus, goes to jail. About to beat 
each other to pulp over a woman, they find 
themselves distracted by a soccer game on 


TV. So much for the fight. And when did © 


you ever see a comic scene between an abus- ¢ 


ing husband and his long-suffering wife? 
Almodovar wraps this sophisticated bouquet 


to the absurdities of love and life in a mes- © 


sage about the importance of political free- 
dom for post-Franco Spain. 


Beverly Hills 90210 meets Masterpiece The- 
atre in new director Richard Kwietniowski’s 
subtly mirthful LOVE AND DEATH ON LONG 
ISLAND. This clash-of-cultures satire takes a 


© what he 


stuffy British author, played with proper el- “ 


egance by John Hurt, and makes him fall in 
love with an American teen-movie idol, 
played by Jason Priestley. Hurt’s unrequit- 
ed sexual obsession is patterned not only 
after Thomas Mann's Death in Venice but 
Vladimir Nabokov’s Lolita. By the way, the 
latest movie version of that classic, playing 
in Europe, can't find a distributor in the more 
puritanical U.S. The fun of LOVE AND DEATH 
ON LONG ISLAND comes in watching Hurt 
learn to appreciate American's pop techno- 
culture. 


olitical satire, that rarest of all forms 
for end-of-the-millennium Holly- 


wood, has flowered this season, in- 


spired no doubt the scandal-ridden Clinton — 


administration. Barry Levinson’s spoof of 
Presidential spin doctors in WAG THE DOG 
so perfectly skewers the cynical collusions 
between the media and politicians that it’s 
almost painful to watch. David Mamet script- 


) 
_ cast 
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ed this zinger, which stars Dustin Hoffman, ° 
Robert DeNiro and Anne Heche. Less tren- © 


chant but more ambitious is Mike Nichols’ 
PRIMARY COLORS, where John Travolta looks 
more like Clinton than Clinton does. Work- 


ing with his old comedy partner Elaine May © 


as writer, Nichols tries to engage us in mean- | 


ingful dialogue about the state of the Amer- 
ican political process. Trouble is, he and May 
turn the character issue into a one-note treat- 


ment of sexual mores, Complexities of pub- 


lic policy take a back seat, so even Kathy 
Bates’s tour de force as the spin doctor who 
martyrs herself seems a little beside the point. 
Still to come at presstime was Warren Beat- 
ty’s BULWORTH, where the actor/director 
plays a California senator teetering between 
re-election and a breakdown. 


” ventions involved. 


Se 
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_ be labeled “post- 


history in ways 
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_ Or they move so 


Matt Dillon 
stars as a high 
school guid- 
ance coun- 
selor accused 
of rape by two 
of his teenage 
charges, 


played by 
Neve Camp- © 
bell and 


Denise Richards. The plot is so absurdly con- 


~ torted as to be almost indecipherable. Kevin 


Bacon parodies himself as the investigating cop 
whose most important contribution is baring all 
in a shower scene. Director John McNaughton 
(HENRY: POR- 
TRAIT OF A SERIAL 
KILLER) knew 
was 
doing when he 
old-timers 
Theresa Russell, 
probably best 
known for BLACK 
WIDOW, as 
Richards’s wid- 
owed mother, and 
suave Robert 
Wagner, of the TV 
series it Takes a 
Thief and Hart to 


Hart, as her 
lawyer. The fun 
comes in the 


send-up of the 
movie genre con- 


WILDTHINGS 
is one of a series 
of recent come- 
dies that could 


modern.” They 
play around with 
genre conven- 
tions and movie 


that enliven the 
Hollywood _for- 
mulas we've all 
gotten used to. 


far out on the 


boundaries of comedy that audiences may 


have a hard time figuring out what's going 
on. The Coen Brothers, who scored big time 
in 1996 with their black comedy FARGO, 
missed the mark in THE BIG LEBOWSKI, star- 
ring Jeff Bridges, John Goodman and Steve 


’ Buscemi as three loser buddies. The idea be- 


_ hind these characters — a burnt-out drug- 
gie,a Vietnam vet gone postal anda neurotic ~ 


By far the most hilarious of all this spring's « 
satires, WILD THINGS, could be taken straight. .. 


» 


e 


wimp — should have worked. The plot, in 


iT 


which Bridges gets mistaken for a rich man 
with a bimbo wife, never gets off the launch- 


_ ing pad. 


Richard Linklater’s THE NEWTON BOYS 
takes the audience out West with Matthew 
McConaughey, Ethan Hawke, Skeet Ulrich and 


» Vincent D’Onofrio as four gentleman outlaws 


based on real-life bankrobbing brothers. The 
director of SLACKER and DAZED AND CON- 
FUSED deconstructs the Western through ex- 
ceptional cinematography, lighting and other 
details, as well as a laid-back, good-hearted 


. Narrative frame. Unfortunately the pleasures 


of this comic post-Western may be too sly 
for a mass audience. That was the fate of 


Quentin Tarantino with JACKIE BROWN, his - 


paean to blaxploitation star Pam Grier. 
Michael Keaton, Samuel Jackson and Bridget 
Fonda have a blast with their roles, but the 
film was a little too good-natured and rev- 
erent for audiences to get the joke. 


@ 


by Bob 
Flaherty 


\B2 


The Grim Reaper has come to our neck of the woods 
And never will we be the same. 

We will never again smell his one-eyed-assed face 
Or scream his ridiculous name. 


We will never again chase him down Rickles Street, 
With Mother's pot roast in his mouth. 

He's departed this cruel, cruel world at last. 

Old Peter has gone south. 


Twenty-seven years old when we laid him to rest 

But it should have been long long before. 

He'd been declared or pronounced dead so many damn times 
That vultures slept outside our door. 


He was creamed by Buicks and Chevys of all makes and models 
And by bicycles, U-Hauls and trucks. 

We shrieked: “Peter, look out!” and “Watch where you're going!” 
And “For the love of good Christ, can’t you duck?!” 


Porcupines, snakes and whole nests of bees 
Attacked him on a rotating basis. 

Welts and bites and stingers and quills 
Were found in the darkest of places. 


His tile at Doc Schwinn’s was as tall as his snout 

(At least 26 inches tall) 

They'd removed great big pieces of most of his organs 
And one of his gangrenous balls. 


He wolfed sabotaged garbage and poison got in him 
At the old toothless hag’s next door. 

They pumped out his stomach and sent us the bill 
And he was right back there for more. 


He got ailments that never were heard of in dogs 
And he wheezed like a Fields Corner wino. 

He got fevers, intections and rashes and splotches; 
His entire lett side turned albino. 


His right eve exploded for no goddamned reason 


PAGAN To Peter 


(THe DOG WHe WovlD eT Die) 
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As we were watching Ed Sullivan's show. 
It oozed down the side of the couch like a sundae 
And we threw it in Grandma’s commode. 


His once lengthy tail got ensnared in 
barbed wire 


And once again Schwinn had to cut. 


Then the stump got burned off with 
an acetylene torch 


And now all he can wag is his butt. 


He went under the knife for a brain operation 

And they shaved his head clean as an egg. 

Then he fell off the table as they were stitching him up; 
They had to stay there and set his hind leg. 


He was carried home patched and bandaged and sewn 

Like Frankenstein’s monster with fur. 

And we changed him and nursed him and made him quite well 
‘Til something else clobbered the cur. 


And the neighbors and passersby stopped to take pity 

As he roamed through backyard grass. 

They saw the skullcap, the casts, the dressings, the splints 
And the sutures that covered his ass. 


Questions were asked and explanations demanded 

That challenged each family member. 

“He was shovelled off Main Street on the 15th of August?” 
“And again on the 3rd of September?!” 


A confused man from Brockton got out of his car 
And stopped at the fence one day. 

“I'm losing my mind at last,” he said, 

“T killed that mutt dead back in May!” 


Yet, he always recovered; he rapidly healed, 

His recuperative powers, uncanny. 

Ile’d bounce back from the bite of a rabid raccoon 
Or from grilles that stuck out of his fanny. 


He once chased a squirrel up the old sycamore 

And made oft with a piece of its tail. 

But then the branch buckled and crashed to the ground 
And on a tence he was briefly impaled. 


He had punctured an organ and cracked several ribs 
And collapsed - quite completely - a lung. 

But he still found the time, as he dragged himself home 
To rollin some large mammial’s dung. 


There are those who may say that we're not being truthful; 


That we’ve made this all up in our heads. 
But they’ve never washed shit off a flea-bitten beagle 
Who should have been fifty times dead. 


Yet, he had perfect manners inside of the house; 
Never quenching his thirst at the potty. 

Never taking a dump on the living room rug 

Or humping our kid sister Dottie. 


To be out, to be free, was his raison d’etre. 

It consumed every inch of his being. 

With cunning and stealth, he’d wait for his moment 
And, inevitably, he'd be fleeing. 


The cats and the turtles, the hamsters and gerbils 
All comfortably stayed right at home. 

What was it about us that made his need great 
To run and to romp and to roam? 


For when he got out there, to those wide-open spaces, 
He’d just follow his nose where it sniffed. 
He’d follow it right across five o'clock traffic 


illustration by Jim Lawson 


Or, like a lemming, right off a cliff. 


He disappeared altogether two summers ago 

And was missing for weeks upon end. 

So we staged a mock funeral by his doghouse out back 
And invited most all of his friends. 


With an urn full of chimney soot, we scattered his ashes. 
All done, of course, quite tongue-in-cheek. 

He inhaled a large mouthful as he appeared at the gate 
And coughed for the rest of the week. 


“He cannot be killed!” it often was stated, 

“No matter how hard you may scheme!” 

“He'll survive radial tracks on the side of his head 
Or pieces of chrome in his spleen!” 


But there does come a time, when grapes wither on vines 
And leaves fall from the elm and the oak. 

And rivers run dry, and all things must die 

And even old Peter must croak. 


He was found in a ditch, behind an old house 
Of one of our insurance man’s clients. 

He was left on our porch in a box with a note 
That said something about modern science. 


But that box did not move from its place by the door, 
Very much to our mother’s dismay. 

She asked Father just when the corpse would be buried. 
He said, “Let’s give him just one more day.” 


“But we can’t leave him out there! He'll stink to high heaven!” 
“And the neighbors will surely report us!” 

“I'm sorry,” said Father, “but I’ll not dig a hole 

““Til I’m certain I’ve seen rigor mortis.” 


And as he spilled down into his grave, 

An event we thought never could happen, 

We swore, that beneath that old shroud of burlap, 
We saw his one lung still a’flappin’. 


But we paid our respects and we threw in the dirt, 
With shovels, with spades and with rakes. 


Yet, we think of him still, every time that we hear 
The screech of a Chevrolet’s brakes. 


DONA NOBIS PACEM 
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River. Later, when telling his wife about the encounter, he start- 
ed to cry. 


Call them Wild men or “Slipperyskin,” these big hairy 
strangers continue to appear. Those who study such anomalies 
refer to the formidable creature by 

another name; they call him Bigfoot. 


Is that what the good people of 
Agawam, Massachusetts saw during 


by Joseph A. Citro 


SCORES OF WITNESSES DOWN THROUGH THE 
YEARS CAN NOT ALL BE HALLUCINATING, 


And if they are not, then we, like our forefathers and moth- 
ers, are sharing New 
England with some 
hidden race of hairy 


phantoms. the 1970s and 80s? Something huge 
In the late sev- and terrifying skulked by night 
enteen and early along the little used roads outside 


eighteen hundreds, 


town. Police reports kept piling up 
Vermont townships 


about a hairy monster or a hirsute 


along the upper wild man over seven feet tall. 

j iv. A 4 4 
Connecticut River, On one occasion in the mid-sev- 
were repeatedly 


enties, the hairy visitor left a trail of 
clearly visible footprints embedded 
in the ice, and frozen into the 


GAMES 


invaded by a fear- 
some oddity known 


ani staat Bh a \ muddy bank of the Westfield River. 

PPC WSIS Ais They measured 27.5 inches by 8 
Yankee settlers in ; ; 

ih inches, suggesting whatever made 

Morgan, Maidstone, : 

2 them must have weighed around 
Lemington and } wooiaGuTds 
Victory, thought K ; P g 


they were dealing 

with a preternatu- 

tally intelligent bear. But unlike any known bear it always 
walked upright. It was said to have a mean disposition. 
Sometimes it even sought revenge against individuals who 
had offended it. It might fil! their sap buckets with stones, 
terrify their children, or wreck their farm equipment. Then it 
had a way of disappearing by carefully backtracking in its 
own prints, leaving a trail that appeared to end abruptly and 
mysteriously. 


Similar oddities have appeared all over New England. For 
example, Winsted, Connecticut has been plagued by its 
“Winsted Wild Man” for almost a century. This mysterious 
stranger showed up for the first time back in August, 1895 
when Selectman Riley Smith was out walking his dog. As they 
stopped to pick some berries on the roadside they saw an 
oversized manlike monstrosity thrashing in the under- 
growth. It was better than six feet tall, sky-clad, and hairy all 
over. 

Through the years the “Wild Man” put in many more 
appearances, most recently, as far as | know, in 1974. 


In April, 1984 Vermonter James Guyette was driving 


OL around 6:00 a.m. 
Near the Hartland 
Dam he spotted a 


Though that is certainly a big foot, no one could be sure 
the prints were made by a Bigfoot. 


north on Interstate 
d 


“huge hairy animal- 
man” swinging its 
arms as it walked 
along the roadside 
about 100 yards 
away. It was tall and 
lanky, he reported, 
and definitely walk- 
ing upright on two 
legs. The creature 
moved down the 
bank beside the inter- 
state, walking away 
trom the Connecticut 


‘ 
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My friend George Earley was living in Connecticut at the 
time. A scientist by profession, but also a writer and investiga- 
tor of Fortean phenomena, he decided to look into the matter. 


“It had become something of a media event,” he told me. 
“TV people flying overhead, photographing the scene, a ‘mon- 
ster hunter’ from New York City coming up, looking, pontifi- 
cating, and sleeping out on the scene to film the critter if it 
came back. It wasn’t until mid or late January that [ had a free 
Saturday to get up there.” 

When he arrived in town, Mr. Earley asked the local police 
for directions to the site. “The road started off paved, as I recall, 
with some houses on it, then became dirt and terminated in a 
circle where some building lots had been scraped out. 


illustration by Erie Talbot 


“Apparently when the ‘monster’ slogged through, the area | trickery? The persistence of evidence — anecdotal and physi- 
was slushy: soft enough to take prints and hard enough that ; cal — suggests they are not. 


they didn’t collapse before they froze. And the sightings continue. 


(Joe Citro wants to hear your stories about oddball 
events along the Connecticut River aud in all six New 
England states. You can contact him through VUMag or 


; at jacitro@vbimail.chanplain.edu) 
both destroyed the tracks because of all the media fuss and ! 


gawkers coming to look at the site.” 


He followed the craters until they went into — or came out ! 
of — the woods. 


Those woods, Mr. Early observed, were made up mostly of ! 
healthy saplings set so close together that he had to squeeze to 
get into them. He quickly realized that something big enough | 
to have twenty-seven inch feet could not have passed through | 
the woods without tearing up some trees. 


He also examined the ice on the river that had allegedly | 
been broken by the stomping of Bigfoot's heavy feet. “No « 
heavy creature required,” he told me, because, “the breakage . 
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where someone either tried to chip the tracks out, or where ; 
they had been deliberately obliterated. | think the latter - 
though I can’t prove it. I think the cops or the neighbors or 


That means the ice was pretty thin, owing to the flowing | 
water.” 


At that point Mr. Early had seen all he needed to. He con- 
cluded that this particular incident was most likely a hoax. 


A couple weeks later the town police phoned him. They | 
said the case was closed and offered to give him the details 
before they went to the press. | 


“Remember,” he told me, “this all happened during the i 
Christmas vacation period in 1976 — the year the King Kong | 
remake was released. So I wasn’t too surprised when I droveup ; 
and was shown a pair of large plywood feet that had been 
screwed to the bottom of a pair of boots. 


= 


OW OPEN! 


OFFERING 


“The perpetrator was a sixteen or seventeen year old kid - 
who, under the influence of the King Kong movie, made the .; 
feet and went stomping out in, if I recall correctly, an area ! 
where his girlfriend lived. He never dreamed his joke would get 
so much attention.” | 

It is stories like this that keep the debunkers happy. But for 
every entertaining hoax, embarrassing misperception, or | 
embellished yarn, a fair number of cases remain mysterious. ; 


Can so many witnesses be hallucinating or the victims of | 
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HOT STUFF, THE LITTL 
RED DEVIL OFFERS M 
FREEDOM IN EXCHANGE 
FOR MY SOUL. 


IN THIS HUGE VICTORIAN § 
HOUSE, ALL MY FRIENDS 
HAVE BEEN EATEN BY THE 
GHOSTLY TRIO FROM THAT 
CASPER CARTOON. 


FRANTICALLY, | SEARCH 
FOR A WEAPON IN ONE OF 
THE KITCHEN DRAWERS. 


looking for 
" something? 


pis well, i guess 
yi t have no 
.\ other choice 
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THE NURSE Is {in| 


HOP VERS- 


THE LIE~WTER ‘Si BE | 


by Jessica Faller-Berger 


ecling testy? Bowels in an uproar over your taxes? 

Lamenting all that extra pork that just won't budge? 

Pinhead relatives serving up crow pies on a regular 

basis? Finding life in general to be a human-sized 

grimy bird that leaves cryptic messages on your win 

dowsill? Surreal lapses between the horror of dreams 
and the horror of reality gluing you between the then and 
the now? Well here’s just the thing for you. A showcase of 
humorous medical anecdotes for your reading pleasure... A 
little diversion to make your migraine forget you have a 
head. 

(No disrespect is meant towards any group portrayed in 
this article, including Doctors, Nurses, Lawyers, People With 
Anorexia, FBI agents, Pizza Delivery Drivers, Residents of 
Long Term Care Facilities, Psychiatric Patients, Cardiac Ar- 
rest Survivors, Psychiatrists, Firefighters, EMT’s, Plane Crash 
Victims, or Blonde Guys. These are all serious conditions. 
No one wants you to feel bad about yourself.) 


THE PoP-UP MEBICAL 


THER MoMe TER. 


Drew, Stephen. The Annals of Improbable Research (AIR). 
Available: P.O. Box 380853, Cambridge, MA 02238 


Long-term nursing facilities have been wanting a cheap, 
simple way to tell when a patient is healthy enough to be 
discharged. Slow-recovering patients are often kept in bed 
for days or weeks longer than necessary. A new type of 
thermometer, which can be manufactured in bulk for less 
than four cents per unit, could save hundreds of millions 
of dollars annually in unnecessary medical expenses. 


The pop-up medical thermometer is inserted into the 
skin or into existing body apertures. The inner cylinder 
pops up when the patient’s fever subsides, indicating that 
it is time for the patient to go home. The technology was 
originally developed for the poultry industry. This is the 
first application to biomedicine, When implanted: tran- 
scutaneously in the belly, the pop-up thermometer can oc- 
casionally cause intections. The problem does not arise when 
the device is used rectally. 

FBI AGENTS RAID A PSYCHIATRIC HOSPITAL. Rus- 
son, Ro et al. (1997). The Web Media Publisher: Psycholo- 
gy Hamor Page. 

PBL agents conducted a raid of a psychiatric hospital in 
San Diego that was under investigation tor medical tnsur- 
ance fraud. Atter hours of reviewing thousands of medical 
records, the dozens of agents had worked up quite an ap- 
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petite. The agent in charge of the investigation called a 
nearby pizza parlor with delivery service to order a quick 
dinner for his colleagues. 


The following telephone conversation took place and was 
recorded by the FBI because they were taping all conversations at 
the hospital: 


AGENT: Hello. I would like to order 19 large pizzas and 67 
cans of soda. 


PIZZA MAN: And where would you like them delivered? 
AGENT: We're over at the psychiatric hospital. 

PIZZA MAN: The psychiatric hospital? 

AGENT: That’s right. I’m an FBI agent. 

PIZZA MAN: You're an FBI agent? 

AGENT: That’s correct. Just about everybody here is. 
PIZZA MAN: And you're at the psychiatric hospital? 


AGENT: That’s correct. And make sure you don’t go through 
the front doors. We have them locked. You will have to go 
around to the back to the service entrance to deliver the pizzas. 


PIZZA MAN: And you Say you're all FBI agents? 

AGENT: That’s right. How soon can you have them here? 

PIZZA MAN: And everyone at the psychiatric hospital is an FBI 
agent? 

AGENT: That's right. 
starving. 

PIZZA MAN: How are you going to pay for all this? 

AGENT: I have my checkbook right here. 

PIZZA MAN: And you're all FBI agents? 


AGENT: That's right. Everyone here isan FBI agent. Can you 
remember to bring the pizza and sodas to the service entrance in 
the rear? We have the front doors locked. 


PIZZA MAN: I don’t think so. <Click> 


We've been here all day and we’re 


MEDICAL HUMOR PART I. Moshayedi, Kevin. (1995). 
Medicine Online Inc. Available: http://WWW. MOL.NET 


“Doctor, don’t cut so deep. That’s the third operating table 
you’ve ruined this month!” 


DOCTOR: We tieed to get these people toa hospital! 
LAWYER: What is it? 


DOCTOR: It’s a big building with a lot of doctors, but that’s not 
important now! 


A group of psychiatrists go to tour an insane asylum that is 
renowned for their progressive rehabilitation methods. They 
begin by visiting some of the patients. The first patient they visit 
isa young woman. She is practicing ballet. One of the psychia- 
trists asks, “What are you doing?” She replies, “I’m studying bal- 
let so when [ get out of here I can possibly join a troupe and bea 
productive member of society.” “Wow, that’s wonderful.” The 


next person was a man reading a book with a pile of books next 
to him. The same question is asked to him, “What are you 
doing?” “I’m studying biology and chemistry so I can enter med- 
ical school when I get out.” Room after room, they witnessed the 
incredible success and attitudes of the patients. Until they even- 
tually reached a room the asylum’s director was reluctant to 
open. Finally, he was persuaded to open it. Inside was a man bal- 
ancing a cashew on his penis. The reaction of the psychiatrist, 
“My God, what are you doing?”. The man replied: “I'm f*&ing 
nuts and I’m never getting out of here.” 

A blonde guy visits a hospital. “I want to be castrated!” 
he demands cheerfully. “Are you sure about this?” the doctor 
asks. “Have you discussed it with your wife?” “Yes, yes! I've 
thought about it for a long time. Let’s get it over with!” So, 
the operation is performed. Since it’s relatively simple, the blond 
guy only has to stay in the hospital for two days. On his way 
home, he meets a friend. “Well, hello! I haven’t seen you for 
a couple of days,” his friend says. “No, I’ve been to the hos- 
pital,” replies the blonde. “Well that’s funny. I’m on my way 
there right now!” “Really? So what’s up?”. “I’m going to be 
vaccinated.” “Oh, shit!! That's what it’s called!” 


Patient: Doctor, you must help me. I’m under such a 
lot of stress, | keep losing my temper with people. 

Doctor: Tell me about your problem. 

Patient: 1 JUST DID, DIDN’T I YOU STUPID BASTARD!!! 


MEBTeZAL Joes: 


The following quotes were taken from actual medical 
records dictated by physicians. They appeared in a column 
written by Richard Lederer, Ph.D. for the Journal of Court 
Reporting, published in Fractured English, Pocket Books, 1997. 


- By the time he was admitted, his rapid heart had 
stopped, and he was feeling better. 


- Patient has chest pain if she lies on her left side for 
Over a year. 

- On the second day the knee was better and on the 
third day it had completely disappeared. 


- She has had no rigors or shaking chills, but her hus- 
band states she was very hot in bed last night. 


- The patient has been depressed ever since she began 
seeing me in 1983. 


- Patient was released to outpatient department with- 
out dressing. 


- | have suggested that he loosen his pants before stand- 
ing, and then, when he stands, with the help of his wife, 
they should fall to the floor. 


- Discharge status: Alive but without permission. 


- The patient will need disposition, and therefore, we 
will get Dr. Blank to dispose of him. 


- The patient refused an autopsy. 

- The patient has no past history of suicide. 

- The patient expired on the floor uneventfully. 

- Patient has left his white blood cells at another hos- 
pital. 

- The patient’s past medical history has been remark- 
ably insignificant with only a 40 LB weight gain in the past 
three days. 

- She slipped on the ice and apparently her legs went 


in separate directions 
in early December. 


- The patient had 
waffles for breakfast 


Leo Id www.leold.com 


by Roger and Salem Salloom® 1997 
When my girlfriend and! 


and anorexia for go out for breakfast | always 

lunch. order decaffeinated coffee with 
- Occasional, con- two sugars and light on the 

stant, infrequent cream. 

headaches. 


My quiet shy girlfriend 
frequently orders her coffee 
black, no sugar with a side 
order of a little male doll witha 
long hat pin through it's 
stomach. 


- The patient was 
in his usual state of 
good health until his 
airplane ran out of gas 
and crashed. 


EMERGENCY 
MEDICAL __SER- 
VICES FREQUENT- 
LY ASKED STUPID 
QUESTIONS... 
WITH __ANSWERS 
by Jerry Fandel, copy- 
righted 1996, permis- 
sion to copy and 
distribute granted. 

Q - Why did you 
bring the patient 
here? 


A - I guess the 
sign out front that 
says “Emergency De- 
partment; Physician 
on duty” fooled me 
into thinking that 
this was a hospital 
that treated patients! 


Q - Do you think 
the patient can be 
triaged to the lobby? 

A - Since they de- 
manded transport for 
a refill on their pre- 
scription I am sure 
that the lobby is more 
than an appropriate 
place for them to go. 
Unless you can triage 
them to the parking 
lot or the nearest bus 
stop. 

Q - What are the patients bowel sounds? (ov a critical 
auto vs. tree patient) 


A - Since we were on the side of the freeway and now 
are enroute to the hospital the bowel sounds pretty much 
resemble a diesel engine. 

Q - What’s the patient’s name? 
name?!! (on @ cardiac arrest victim) 

A - 1 don’t know, I asked him four times after he coded 
and he wouldn’t answer me once! 

Q - What are the vitals? (different riurse, sare code) 


A - If we're doing CPR right he should have a pulse rate 
of 80-100 beats a minute, 24 respirations a minute, and a 


When she does that! 
always offer to pay the bill. 


What’s the patient’s 
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Go away | A 
Yixtry 


“come To vAcATION WARS 
BIBLE SCHOOL!” aw 
DOESN'T HE THINK 

WE HAVE ANYTHING 


BETTER 10 po? 


-~ 


[HAVE A NICE DAY 


LETS GET 
OUTA HERE! 


~ 4h 
YOO IT YOURSELF STAMP o 


Bp eee. 
fa) TRUTH 
o5 [5 Ie TEN © Aer 1998 
| Nomomentinlifeis | No humiliation too 
too obscure. 


private .- 


No behavior too 
shameful. 


x swallowed 
my contact 
jens/ 
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is GRIST fort 


my Ox, ’ = SK (7 
Bf Mustache and glasses ; = = = EB 
+ a int =| Depict »r childhoao 
ME aiie otto oe eae asthe GAD SEED. 
zi 
Unlikely bed-fellows. 
on 
/So...uh... are 
you, like,ahem, 


on the pillor 
EA something? 


World Travels. 


Dissipated you (Milk these for 30 years.) 


Cet dow? tonite 9% Cow Ss 
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e fiying drops of 
sweat convey every 
sortof anxiety. 


2|Utter self-abasem 
lovingly rendered-- that's 
ENTERTAINMENT? 


| IF you can’t Figure out | 
| how fo end, just STOPL F 


|“ OUTER SPACE,“ the 
final visual cliche. ae 
- eS = 
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(C‘monin.] / 
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Ifyou cam+ stop,add 
*TO GE CONTNNIVED...” 


TO GE CONTIN VED... 
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Ignore yr strengths. Dismiss | 
yy accomplishments -- 
they're NOT FUNNY/ 


Schematic symbolic diagrams | 
fill space when inspiration flags. 


Smelly Sneaze 
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\ AND Vout You've been So Quiet. 


“fell me a Webdle bib Abert = =/ 
é » hurselF. he L 
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Q: What was your 
most embarassing 
moment? 


Rick “Spooner” Boroff 
27 

Amherst 

Truck Driver 


“As a UMass student, I was living in a quad 
where there was an annual streaker’s event. 
Farly in the evening everyone would go 
streaking. Well, a friend of mine had 
stripped down to his boxers and was nervous 
to go any further. | decided to go “the full 
monty” to make him feel more comfortable. 
1 had been drinking and so | did this strip- 
tease in front of all of my friends. Full 
monty. But I had forgotten that there were 
about a thousand people watching in and 
around the quad. (And in the end my friend 
was still too nervous to take off his boxers.)” 


Holly Montana 
27 
Northampton 


“When I was 4 years old 
the backyard. One day 
me and told my mother. 


REVIEWS continued from pg. 22 


lows, in turn succeeded by “It Was So Easy,” an 
immaculate punk rocker. In the late 70s, Wray 
put out a couple of albums of punk oriented 
material as well as some fine rockabilly with 
singer Robert Gordon. To my ears, the punk 
stuff made hardcore bands of the time like 
Sham 69 and 999 seem almost tame. Part Cree 
himself, the maestro romps through the 
raunchy tremolo demi-monde of his surfish 
tribute “Geronimo.” And we even have a bit of 
a drum solo on “Listen To The Drums,” though 
Link never actually stops playing himself. 


This recording is alternately spaced out 
and earthshaking. This guy is absolutely cred- 
ible in the nineties. And, with a generous 54 
minutes of music, Shadowman should rock 


your world. 
- Meathook Williams 


@ 


Gregory Planter | 
36 | 


Ware \. 


Public Speaker | 


“Not too long ago I was asked to give a 
speech before some very important people. | 
I was nervous, and when I get nervous, I 
break out in hives and sneeze a lot. Well, 
before I went on, I blew my nose. Little did 
I know that half the tissue was hanging 


Miss Nude World International 


from my nose. | 


gave the entire speech 


that way. I didn’t find out until the next 


day when I saw my picture on the cover of 


the local paper.” 


Lused to eat ants in 
a neighbor caught 


" 


NURSE continued from pg. 33 


blood pressure of maybe 40 systolic. 


Q - Can the patient sign the in- 
surance and permission forms? 


A - Only if they use your pen. 
Q - Can we clear? We don’t do this 
medical stuff. (Fire Captait) 


A - Yes, you can clear. I am sure 
there is a La Z Boy recliner and a quart 
of ice cream waiting for you somewhere. 


Q - Can you guys hear the siren 


when it’s on while you are in the cab | 


of your ambulance? 


A - What?! You will have to speak 
up, | can’t hear you from all the years 


of listening to the siren inside this am- . 


bulance. 
This column was compiled by Jessica 


Faller-Berger, RN, “The Nurse is In’ will | 


resume its regular format next issue. 


4 


Tina Sparkles 
33 

Springfield 
Cigarette Girl 


“When I was in high school, 1 came home 
drunk one night and climbed in the house 
through my bedroom window. When I 
stepped onto my bed, I was shocked to see 
my mother bolt up. [ asked, “What are you 
doing in my room?” She replied, “This is 
MY room.” 


j Place Vintage and New Clothing (6 
; Bridge). Worn out from evading the 
- town’s many street people like Angry Guy, 
- Tumor Guy, Golden Bike John, Ol’ Smiley, 
: Popeye, and the “Ya Got A Dolla’?” Lady? 
! Then soak them doggies in a hot tub at 

East Heaven Tubs (33 West); a rooftop 
j hot tub during a snowfall is a true Ice- 
; landic experience that’ll make you pine 
+ for the fjords. 
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Memoriatis 

j Sheehan's, the Globe, Main Street 
i Records, dollar nights at the old Calvin, 
Suntan Man, Ed Gay. 
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Turkey Slovak Republic © Tunisia © Greece 


fae 


American English 
Programs of New England 
Gocated in Sullivan Square) 


Full-Time International 
TEFL Certificate Courses 


WVionday, Viay 18 @ 8:30 pm 


TEACH ENGLISH _ THIRD WORLD TMM 


OVERSEHAS 


No forcign languoge or teaching experience required. 


© Indonesia © Uruguay @ Japan ¢ Finland Roman 


oem 


1 MULE 


IM) © JoLinysog o 4dABy © d20010}}0 0a10)} jn o Duuabry 


Ask about our 
Early Bird Scholarships 


http://www.crocker.com/~eflworld = 


American English Programs 


of New England 
17 South St, Northampton, MA 01060 
(413) 582-1812 
o-mall: oftworld@crocker.com 


punjog o Aipfiuny » syqnday 49z)o apy) 


Friday, Viay 22 @ 8:30 pm Ballroom 


SUGAR HILL GANG 
featuring GRAND MASTER MELLE MEL 


e Taiwan © Mexico © Thailand 


© JOPDNI] o WDWJal/ o OU) 


Friday, May 22 @ 8:30 pm Clubroom 


INSPECTER 7 


BIG D & THE KIDS’ TABLE 


2) we fe 
Pg Sis 23 @ a 30 Lue I(TeDAyS}) 


MID-WEEK MADNESS 
MON/TUE/WED ONLY 


Saturday, May 30 ©) 3:307pm : 
BUY ONE PIZZA 


TAN QUETZAL 
COMING SOON 


'|june 5: Rosie Ledet June 13: ;jCubanismo! 
June 13: Reomiul Of Blues 
June 28: King Sunny Ade 


GET ONE FREE 


Good until 6/30 with this coupon ' 


Delivered to your door 
One coupon'per pizza 
No other coupons or specials apply 


| ANY PIZZA, ANY SIZE, | 

ANY OR ALL TOPPINGS: 
$9.95 + TAX 

Good until 6/30 with this coupon 


10 PEARL STREET, NORTHAMPTON 
TICKETS/INFORMATON: THE NORTHAMPTON BOX OFFICE and FOR 
THE RECORD, AMHERST. BY PHONE: 586-8686/800-THE-TICK 


THE PALM READER |, VMail 


You went to a palin reader vcromag@aol.com 
who said you were restlessly in love || POB 774 Northampton MA O1061 


with a married woman. 


She predicted in ten years : Dear Editor, 
; Enjoying the magazine but enough with the pink paper already. 
you and the woman j - Lambert Wu / Chesterfield 
who'd left her husband by then 1 
would live in a sun-washed | VFolk, 
villa in Granada l Oh, I get it. You do a different theme every issue. 
and eat warm bread ! - Harry Sugarman / Easthampton 


every Sunday moming 
on the terrace. : To the Editor, 


: My only complaint about issue 7 (The Settling of the Valley) is that you should have 
- used more genuine photographs from the area’s past. Very informative otherwise. 


- Amanda Zaniewski / Greenfield 


In time she would suffer 
a miscarriage of twins. 


And while in Africa j Hey Murphy, 
| Meathook Williams? Canvreck deBangs? What kind of people are you hiring there? 
; Virtual ones? 


- Flynnie / Springfield 


you would discover 

a rare blue tiger 

believed extinct in 1893. 

Your namie would be synonymous 


UNTIL THE BITTER END (Mar 4 97) 


Dear Editor, 


! You should offer subscriptions for those of 
us who like your magazine but only visit 
Eventually you wotild leave your wife | | the area infrequently. Or at least offer back Open beer can in one hand 


for a young girl meandering j issues. Cigarette in the other 

along the banks of the Nile. - Nick Larsen / Beverly Hills Wondering why everybody he ever 
Your life would be full, 
prodtictive, notorious. 


with miracle and wonder. He sits there alone in the dark 


And cries 


Loved just gets up and goes or dies 
And about whatever happened 

To his lover 

Until Armageddon that is. 
No more “Hi honeys Par home 
And how was your diay?” 

When he walks through the door 


- Corrine De Winter 


Comes home to an enipty house 
And what’s more 
Pe rh, He misses his best friend 
And what’s worse 
Next Issue: 
(SUMMER 
BEACH ISSUE) 
(available June 17 
wherever free 
publications are found) 


There’s no one there on whom to 
depend 


Depend on loneliness 
To be your best frienct 


Depend on yourself 
Until the bitter end. 


- FM. Ribeiro 

Poem #249, from “Fire” 
“Utterly Useless Pactry” 

(Collected Works, Vol. 3) 


‘Ljust need a little SPACE! 


We've all been there: You get a great idea, need to remember a phone number, have to sketch 
something, draw a map, write down a lyric... and there's no paper anywhere. The next time this 
happens, help will be as close as a copy of VMag. Through issue 13, Larien Products (a great little 
Northampton company) will sponsor this ‘creativity page.” Now, when you get hit with a 
brainstorm or just need to put something down on paper, grab the nearest writing implement 
and a copy of VMag and GO WILD! 


Pioneer Valley Vendors for the Bagel Biter®: 
Differcat Drummer. Northampton, * Bruegger's, Northampton, * Bed, Bath & _—__< in __-atl 
. . THE OKI SAL BAGEL GUILLOFINE” 
Beyond, Holyoke Crossing, * Brookstone, Holyoke Mall, ¢ Lechter's, Holyoke Mall, BROUGITT TO YOU BY] 
The Chef's Shop, Holyoke Mall, ¢ Your Kitchen, Keene. NH, ¢ Cook's Complements, | f p | 
gO G4 


Peterborough, NH, * Brown & Roberts. Beatileboro. VI, * H.Greenburg & Sons, 
Bennington, VT Fe 


B-Side 
Records 


New & Used Records, Tapes & CD’s 
273 Main St., Northampton, MA 01060 (413) 586-9556 


A non-profit organization located on Main Street in Northampton, Massachusetts. 


(413) 586-8545 


CLASSIC ROCK 


Art Through Technology, 


The finest Idealicut diamond 


KRETCHMER TENSION SETTING ™ 


Accept no imitations 


SUTTER'S 


233 Main - NorRTHAMPTON - 413-S86-1470 


